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Bir fotografcinin arsivine dalmak, oradan
fotografcinin yaklasimlarini yansitacak ama ayni
zamanda disaridan bir bakis da getirebilen bir
anlati gcikarmak, fotografla galisan butin
editorlerin ve kuratorlerin hayalindeki bir pratiktir.
Tabii ideal olan fotografciyla beraber ¢calismak ve
mumkunse bu derinlemesine dalis iginde
fotografcinin arsivinde var olan ama kendisinin
ortaya cikarmadigl -ancak anlatisini
sekillendirmekte etkili olacak- bazi unsurlari
bulmaktir. Fotografcinin is birligi ve onayiyla
yurtinen bu yolda, taze bir bakisla yeni bir anlati
yaratilmasi arzulanir.

Peki fotografgi artik aramizda degilse nasil bir yol
izlemek gerekir? Elbette bunun tek bir yaniti yok
ama mumkun oldugunca eldeki veriler isiginda
arsivlerde sakli olan ile ortaya ¢ikariimis olanlar
arasinda karsilastirmalar yapmak, sanatginin
hayata bakis acisi ve sanat pratigi arasinda
baglantilar kurarak dert edindigi ve isledigi konulari
degerlendirmek en mantikh yol olarak gortlebilir.

Cem Ersavcr'nin igleriyle ilk olarak, Genis Agl
Fotograf Sanati Dergisi strecini sonlandirdiktan
sonra ama yine dergiyle baglantil yaptigimiz bir
is olan “Geng Soluklar” projesinin 2007 yilindaki
dorduncu edisyonunda karsilastik. Sonrasinda
sahsen tanistigimizda ve cesitli ortamlarda denk
geldigimizde her zaman tevazusuyla, sakin

All editors and curators working with photography
dream of diving into a photographer’s archive and
drawing a narrative from it that reflects the
photographer’s approach as well as bringing an
outside perspective. Where possible, it would be
ideal to work with the photographer, to find some
elements in the photographer’s archive that they
have not made public themselves, but will be
influential in shaping their narrative, during this
deep dive. In this journey, undertaken with the
cooperation and approval of the photographer,
the desire would be to create a new narrative
with a fresh perspective.

What path should then be taken if the photographer
is no longer with us? The most reasonable path
for this seems to be to compare what has been
brought to light and what remains hidden

in archives based on the data at hand, and draw
connections between the artist’s perspective

on life and artistic practice in order to gain an
insight into the issues they care about and
feature in their art.

Our first encounter with Cem Ersavci’'s work was
during the fourth edition of the ‘Young Talents’
project in 2007 that was run in connection with
the Genis Aci ('Wide Angle’) Photography Magazine,
despite the magazine was discontinued by then.
Later on we met in person in various settings and
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yapisiyla ve derinlesen sohbetleriyle bir araya
gelmekten keyif aldigimiz bir insan oldu.

Hayatini kaybettigini 6grendigimizde, blyik bir
saskinlik ve Gzintd duydugumuzu hatirliyoruz.

Bu nedenle, yakin arkadaslarindan Cem'in islerini
bir kitap haline getirme fikrini ilk duydugumuzda
cok sevindik. Kariyerinin hentiz basindayken hatiri
sayllirisler Uretmis bir fotografcinin islerinin

ilk kez basili olarak bir kitapta derlenecegi haberi
heyecan vericiydi. Kitap projesine dahil olmamiz
bize teklif edildiginde de, zor ama verimli bir
surecin bizi bekledigini biliyorduk.

Cem'in arsivine bakmaya basladigimizda,

gun isigina ¢gikmamis islerini gorebildigimiz ve
Cem'in bir fotografci olarak kariyerindeki adimlari
takip edebildigimiz i¢cin kendimizi sansli hissettik.
islerine kronolojik olarak bakarken dikkatimizi en
cok geken, Cem'’in durmak bilmeyen galiskanligi
ve Uretkenligi oldu. Bazisi kisa donemli, bazisi
daha uzun zamana yayilan ama galisildigl stre¢
boyunca yogun vakit ve daha da 6nemlisi kafa
yorulmus olan islerle karsilastik. Arastirmalar,
okumalar, kisisel notlarla desteklenen ¢alisma
pratigi ve -pek alisiimadik bir sekilde- sistematik
olarak dlzenlenmis arsivi, ne kadar hevesli bir
fotografgi oldugunu bize tekrar tekrar hatirlatt.
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always enjoyed his company, his humble and calm
personality, and aptitude for deep conversations.
We remember our shock and sorrow when we
heard of his passing. We were therefore delighted
when his close friends first mentioned the idea of
compiling Cem’s works into a book. Here was a
photographer, who had produced a considerable
body of work very early on in his career, and his
work was going to be compiled in print for the first
time - this was truly exciting news. When we were
then offered to take partin this book project,

we knew that a difficult yet rewarding process
awaited us.

When we started exploring Cem’s archive, we felt
very fortunate to get to see his works that had
never seen the light of day and to follow the
stages in Cem'’s career as a photographer. As we
looked at his work chronologically, what caught
our attention the most was Cem'’s relentless
diligence and productivity. We came across works
completed over both a short and a long period of
time. Cem had clearly put a lot of work and more
importantly a lot of thought into all of them. Cem’s
working practice was complemented by research,
reading and personal notes. His archive was
organised in an unusually systematic fashion.
This reminded us once again what an

enthusiastic photographer he was!



Merak ile Olusturulan Yapbozlar

Arsivine disaridan genel bir bakis getirebilmeye
basladigimizda, Cem'in islerinde belirgin bir arayis
dikkatimizi gekti. Bunu kisaca “merak” olarak
tanimlayabiliriz. Konularina duydugu ve onlariislerken
hak ettikleri kiymeti vermeye yonelik bir merakti bu.
Ama bunun bir adim daha 6tesinde hayata duyulan,
icinde bulundugumuz cografyayi, zamani, bu zamana
dair olan biteni anlamaya yonelik bir merak ayni
zamanda. Bu yonuyle islerini bir cerceveye oturtmaya
calistigimizda, alisageldigimiz belgesel fotograflardan
ayristiklarini fark ettik. Fotografcilarin uzaktan
gozlemciler olarak degil ama kisisel baglar kurarak
ilgilerini ceken konular hakkinda belgeleme yaptiklari
bir tarzdi Cem'inki. YUksek lisans tezinin bashginin
“Belgesel Fotograf Estetiginde Bir Alt Ttr Olarak
Kisisel Anlatilar"® olmasi da bu nedenle bir tesadif
degil, yakin buldugu bu pratik hakkinda kafa yormaya
ve kendini gelistirmeye galistiginin bir gostergesi...

Jigsaw Puzzles Created by Curiosity

When we started to develop an overall outside
perspective on Cem’s archive, we concluded he
was always in search of something. We could call
this a certain curiosity - a curiosity driven by the
value he placed on his subjects and his dedication
to treat them with the respect they deserved.

But beyond this, it was also a curiosity about life,
about understanding the geography and time we
live in, and what is happening in this era. With this
in mind we tried to frame his works and noticed
that they differed from conventional documentary
photography. Cem’s style was one where
photographers document subjects that interest
them by establishing personal connections, rather
than observing from a distance. It's no
coincidence that the title of his master’s thesis
was ‘Personal Narratives as a Subgenre in the
Aesthetics of Documentary Photography’®.
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Belgesel fotografta kisisel anlatilar demisken
burada bir parantez agcalim. Belgesel fotografin
dunyayi degistirmeye calismaktansa dinyayi
gozlemleme ¢abasi oldugunu ortaya koyan

ufuk acici “New Documents” (New York Modern
Sanatlar Mizesi, 1967)? sergisinin sunum
metninde kirator John Szarkowski, bu yaklasimla
ilgili soyle bir saptamada bulunuyordu:

“Kendilerine belgesel fotografci diyen bircok kisi
fotograflarini toplumsal bir hizmet ugruna yapiyordu.
Boylelikle diinyada yanlis olan seyleri gosterebiliyor
ve izleyenleri harekete gecmeye cagiriyorlardi.

Yeni kusak fotodrafcilarsa, belgesel lslibu daha
bireysel bir yaklasima soktular. Amaclari hayati
degistirmek degil bilmekti. Onlarin ¢calismalari,
toplumun kusurluluguna ve zaaflarina sempati
gosterir ve neredeyse sevgi besler. Gergek dinyayi
-irrasyonel olsa da- btittin dehsetine ragmen, merak
uyandirici, buytleyici ve dederli bir diinya gibi sevdiler.
Ortak yanlari, siradan olanin bakmaya gercekten
deger olduguna inanglari ve siradan olana,

onu en az diizeyde kuramsallastirarak (soyutlayarak)
bakma cesaretini gostermeleridir.”
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This title reflects how he strived for his own
personal development in the field he felt so
closely affiliated to.

In the introductory text of the ground breaking
‘New Documents’ exhibition (Museum of Modern
Art, New York, 1967)?, which publicised that
documentary photography was an effort to
observe the world rather than change it,

curator John Szarkowski made the following
remarks about this approach:

‘Those who called themselves documentary
photographers in the thirties and forties used their
art as a tool of social reform. It was their hope that
their pictures would make clear what was wrong with
the world, and persuade their fellows to take action
and change it. In the past decade, this new generation
of photographers have redirected the technique and
aesthetic of documentary photography to more
personal ends. Their aim has been not to reform life
but to know it, not to persuade but to understand.
The world, in spite of its terrors, is approached as the
ultimate source of wonder and fascination,



Yukaridaki alintiya tezinde de yer veren Cem igin,
bu yaklasim zamanla yol gosterici bir kavramsal
cerceve olusturmus gibi gériiniyor. icinde
bulundugu dinyay kendisinin dert edindigi
konulari fotograflayarak anlamaya calismak,
hayata ve yasadigl cografyaya duydugu merak
duygusu ile adeta sonradan birlestirilecek
yapbozlar olusturmak ve bu farkli yapbozlari

bir araya getirerek daha blyuk resmi gorebilmek
istiyordu Cem muhtemelen.

Eylemde, Yolda ve Elestirel Olmak

Cem'’in arsivine baktigimizda hayati/kariyeri
boyunca ¢ok sayida politik eyleme katildigini
gozlemledik. Bunlar, iglerinin butlnu iginde dnemli
bir yer tutuyor ve dolayisiyla kendine bu kitapta da
arsiv icindeki agirliglyla orantil bir yer buluyor.
Kendisini yakin hissettigi sol disunce iginde yer
almasinin da etkisiyle, ozellikle fotografciliginin
erken donemlerinde, dizenli olarak katildigi farkl
eylemleri belgelemis Cem. Ama aslinda, bu eylem

no less precious for being irrational and incoherent.
What is held in common is the belief that the world is
worth looking at, and the courage to look at it
without theorising.’

Cem also included the above quote in his thesis,
and over time this approach seems to have
become a guiding conceptual framework for him.
He sought to understand the world he lived in
and the matters that concerned him by
photographing them. Driven by his curiosity
about life and the geography he inhabited,

he later brought his work together, almost to
create puzzles. He most probably sought to

see the bigger picture by bringing these

various puzzles together.

Protests, Journeys and Critical Thinking

Looking at Cem'’s archive, we saw that he had
attended numerous political protests throughout
his lifetime/career. These hold a significant place
within his body of work as a whole, therefore
making up a considerable portion of this book,

in proportion to their significance in the archive.
Influenced by his close affiliation with leftist
ideology, Cem documented different protests

he participated in regularly, especially early onin
his career as a photographer. It is also possible
to discern his political stance and endeavour to
observe the world from his own perspective
simply by looking at the subject matters of his
long-term series, independent of his protest
photographs. Not only his protest shots or

‘Social Landscapes’ as he calls them, but also

other series including ‘Outside’ and ‘Northern
Forest’ demonstrate Cem'’s attention to the
occurrences in this land he has a strong sense
of belonging to and how he uses documentation
as a form of battle. He is a photographer who
stays in the big picture and seeks to understand
the circumstances he exists in, as opposed to
the ‘fly on the wall’ approach - a concept used in
the documentary genre to describe those who
almost invisibly document events they follow.
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fotograflarindan bagimsiz olarak da, uzun donemli
calistigi serilerinin konu basliklarina baktiginizda
dahi politik durusu ve buradan bakarak diinyayi
gozlemleme ¢abasi dikkat cekici. Sadece eylem
fotograflari veya kendi tabiriyle “Sosyal Manzaralar”
degil, “Disarisi” ve “Kuzey Ormanlari” gibi serileri
de Cem’in kendini ait hissettigi cografyada olup
bitene olan ilgisini ve bir mucadele bigimi olarak da
belgelemeyi kullandigini gosteriyor. Belgesel
janrinda -takip ettigi olayr adeta gorinmez bir
bicimde belgeleyenler icin kullanilan- “duvardaki
sinek” kavraminin tam tersine biylk resminicine
dahil olan ve icinde bulundugu durumu anlamaya
calisan bir fotografci o.

Cem'inislerinin temel taslarindan bir digeri de
genelde blnyelerinde bir yol hikayesi
barindirmalari. Yolda olmak, kimi fotografcilar icin
yaptiklariise odaklanmalarini saglayan onemli bir
unsur. Ornegin fotografin ikinci ylizyilinin
baslarinda, Robert Frank’in kendi belirledigi bir
rotayl takip ederek tamamladigl “The Americans”
(1958),® hem doneminde ¢ok tartisiimis hem de
kendinden hemen sonra gelen Lee Friedlander,
Garry Winogrand, Joel Sternfeld basta olmak Uzere
buglne kadar pek ¢cok ismi derinden etkilemisti.
Bu isimlerden Stephen Shore da, kendisinin
onemliislerinden sayilan “American Surfaces”

ve “Uncommon Places”i Uretirken yasadigl yolda
olma halini “Birkag gtin gectikten sonra ¢ok farkli bir
psikolojik duruma giriyordum. Sanirim bunun,
dikkatimi saatlerce odaklanmig bir sekilde tutmak ve
yolun gegisini izlemeRle ilgisi var; ben dimdtz ileriye
odaklaniyorum ve dtinya yanimdan gegip gidiyor.
Birkac gtin boyle devam ettikten sonra ¢ok daha
enerjik, cok net ve cok odaklanmig oluyordum ve

bu haftalarca devam ediyordu.”® diye Gzetler.
Benzer bir sekilde, dlimunden hemen dnce tum
Anadolu’ya yayilan yeni bir is Uretmek igin hazirlik
yapan Cem'in de ilham kaynaklarindan birinin

bu “yolda olma hali” olmasi kuvvetle ihtimal.

“Milli Cografya Sinirlarinda Bir Yol Hikayesinin

Cep Atlasi” calisma basligini tasiyan bu yeniisi
icin 2014'te kaleme aldig| taslak metinden

bire bir alintilamak gerekirse:
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One of the foundations of Cem’s works is that it
involves some sort of a journey. Being on the road
is an important factor for certain photographers
in terms of enabling them to focus on their work.
For instance, Robert Frank’s ‘The Americans’
(1958),® which he completed by following a
self-determined route at the head of the second
century of photography, both sparked much
discussion in its own time and deeply influenced
many that followed including Lee Friedlander,
Garry Winogrand, and Joel Sternfeld. Among these
names is Stephen Shore, who summarised his
own sense of being on the road while producing
his important works, ‘American Surfaces’ and
‘Uncommon Places’ as such: ‘After a couple of days,
| entered a very different kind of psychological state.

| think it has to do with simply keeping my attention
focused for hours at a time and watching this road
passing, and | am focusing straight ahead and this
world keeps passing by. And after a couple of days

of this, | would be very energised and very clear

and very focused and that would go for weeks.'™®



“Istanbul’da motor tistiine cikan, Karadeniz boyunca
kuzey doguya dogru ilerleyen, koyu gri denize bakarken
yesile dogru yaklasan, belki Sinop’ta duran, Trabzon'dan
sonra yaylalara ¢ikan, Artvin'den asadiya Kars'a dogru
inen, Agri dagini merak eden, Van'a devam eden, gol
civarini gezen, gol tizerindeRi feribota binmeye calisan,
Siirt'e dogru daglarin arasindan gitmek isteyen,
cografyanin degisimini, insanlarin durusunu gozlemlerken,
havadaki rahatligi da gerilimi de deneyimlemek isteyen
ama tek basina kendini tehlikeli durumlara sokmaktan
kacinan, Mardin'de yatan, dar sokaklara sapan, Akdeniz’i
bittigi noktadan baslatan, Mersin'de arkadasina ugrayan,
Konya'daki krater géllerini ve Ralintilarini ceken,

Tuz géliinden gegerek Ankara’ya varan bir yolculuk...

Bu atlas, icinde bulundugum cografyayr anlatmaktan
ziyade benim yapmis olacagim gezinin énemli gordugim
veya hosuma giden yerlerini resmeden bir defter olacak.
Bir cep defterine gectigim, gordugum, Raldigim yerlerin
Rtictik harita ¢izimlerini yapip yanlarina notlar yazacagim.
Bdylece bu yolculukla, ayni zamanda genis bir
cografyada, kendimi konumlandirma dirttistiyle
iligkilendirmis olacagim.”

Itis highly likely that this state of ‘being on the
road’ was a source of inspiration to Cem as well.
Just before his passing he was preparing to
embark on a project that would encompass a
journey across the entire Anatolian region.

To quote directly from a draft text he wrote in
2014 for this new project titled ‘Pocket Atlas of a
Road Trip in the Boundaries of National Territory’
(‘Millt Cografya Sinirlarinda Bir Yol Hikayesinin
Cep Atlasl’):

‘This is a journey that begins atop a motorbike in
Istanbul, heading northeast along the Black Sea
coast, approaching vast expanses of greenery while
gazing out onto the deep grey sea, perhaps taking a
break at Sinop, climbing up into the highlands past
Trabzon, then descending towards Kars from Artvin,
wondering what Mount Ararat (Adr1) is like,
continuing on to Van, exploring the lake and
attempting to take the ferry across, wishing to
traverse the mountains towards Siirt in order to
experience both the ease and tension in the air while
noting the shifts in the landscape and people’s
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Cem'in isleri arasinda, yolda olmaktan bagimsiz
olarak topografya ve insanin onunla kurdugu
iliskinin agir bastigi seriler de var. “Kuzey
Ormanlart”, “Disarisi” gibi serileri veya arsivinde
“Yolculuklar” olarak adlandirdigl bir diger devasa
klasor, hem konu hem de yaklasim/tarz olarak bu
alanda calisan fotografcilardan da ilham aldigini
dusunduruyor. Bu fotografcilar, 1975 yilinda
George Eastman House'da acilan ve kuratorlugund
Willliam Jenkins'in yaptigl “New Topographics”®
sergisinde yer alan Stephen Shore, Robert Adams,
Lewitz Baltz, Joe Deal basta olmak lUzere
1970’lerden itibaren fotografa yenilikci bir bakis
getiren isimler. Bu serginin alt bashgi olan
“Photographs of a Man-Altered Landscape” (insan
Eliyle Degistirilen Peyzajin Fotograflari), insanin
bitmek bilmez bir istahla dogaya hiikmetmesinin
belgelenmesine bir eylemlilik hali olarak da isaret
eder. Yani bir anlamda Ansel Adams gibi
fotografcilarin sadece dogadaki guzellikleri ortaya
¢clkarmasina degil insanhgin, kentlesmenin,
ekonomik blyumenin ve tiketim toplumunun
dogada yarattigl degisime elestirel olarak bakma
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opinions, yet having to avoid putting oneself in
dangerous situations when alone, resting in Mardin,
walking along narrow alley ways, meeting the
Mediterranean right where it ends, stopping by

a friend in Mersin, photographing the crater lakes
and their remains in Konya, and passing through
the Salt Lake to arrive in Ankara...

This atlas will be more of a diary, depicting the
places | find important or appealing during the
journey | will undertake, rather than a description
of the landscape. | will make notes and sketch small
maps of the places | see, stay in, and pass through,
in a pocket journal. In this manner, | will have
associated this journey with the urge to situate
myself in a vast terrain.’

Amongst Cem’s works are also series where,
regardless of being on the road or not,
topography and how humans relate to it feature
heavily. His series such as ‘Northern Forest’ and
‘Outside’, as well as another massive folder in his
archive titled ‘Journeys’ suggest that he draws



haline de odaklanir. Bu kavramsal gergeve, Cem’in
insan ve doga iliskisini merkezine alan bahsi gecen
serilerindeki yaklasimiyla da bire bir ortusuyor.

“Bilinmeyen Ada"dan “Koruganlar”a

Elinizde tuttugunuz bu kitabi, tam anlamiyla bir
retrospektif olarak nitelendirmek yanlis olur.

Veya bu yazinin girisinde de bahsettigimiz tiirden
-sanatginin ortaya koydugundan ¢ok daha- farkl
bir anlati icerdigini de iddia etmek... Oliminden
sonra yayimlanan bir ilk kitap olarak, Cem’in
butun kulliyatindan fotograflardan ziyade onun
ilgi alanlari ve yaklasiminin gesitliligi ve tutarliligini
yansitacak, uzun sureli veya donup donup Uzerinde
calistigl, bir kismini web sitesinde gun isigina
cikarmayi yegledigi ve kimisine maket kitaplar
yaptigi serilerine -cogunlukla onun seckileri ve
hatta olabildigince siralamalarina sadik kalarak-
yer vermenin daha dogru olacagini dusunduk.
Aslinda Cem'in arsivi bu islerden ¢ok daha fazlasi
ve ¢egsitlisini barindirdigindan bambaska yaklagim
ve secimlerle ortaya ¢ok farkli yorumlamalar da

inspiration from photographers working in this
field both with regards to subject matter and style.
The photographers in question are those who
brought an innovative perspective to photography
from the 1970s onwards, including Stephen Shore,
Robert Adams, Lewitz Baltz, and Joe Deal who
were featured in the ‘New Topographics'®

exhibit curated by William Jenkins and held at the
George Eastman House in 1975. The subtitle of
the exhibit, ‘Photographs of a Man-Altered
Landscape’, indicates how the documentation of
humankind’s insatiable appetite for dominating
nature can emerge as a form of activism. In this
sense, it focuses not only on photographers such
as Ansel Adams who reveal the beauties in nature,
but also on taking a critical lens to the changes
wrought on nature by humanity, urbanisation,
economic growth and consumerism. It is possible
to say that this conceptual framework perfectly
aligns with Cem'’s approach in the afore-
mentioned series centred on the relationship
between humans and nature.

From ‘Unknown Island’ to ‘Bunkers’

It would be inaccurate to characterise this book
in your hands as a true retrospective or to claim
that it contains a narrative that vastly differs from
the kind of content we described at the beginning
of this article - as in what the artist has already
presented. For what we would rather call a
posthumous first book, we thought instead of
presenting Cem'’s entire body of work, it would
be more fitting to reflect the diversity and
consistency of his interests and approach.

This we did by featuring various series he

worked on over a long period of time or revisited
repeatedly, some of which he had published
online, others he had made into mock-up books.
In doing this we adhered to his own selections
and sequencing, as faithfully as we could. Since
Cem'’s archive involves a much wider array of
content and variety than these works alone,
other choices and approaches could have
resulted in entirely different interpretations.
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cikarilabilirdi. Ama bir ilk kitap i¢in, tim ekip
hemfikir olarak bu konuda kendimizi frenledigimizi
soylemeliyiz. Bu karardan da beslenen bir sekilde,
kitabin tasarimini da okuyucuya rahat ulasabilecek,
fotograflarin on planda oldugu, dingin ama seri
sonlarinda (ve kimi zamanda boliim iclerinde)
minik strprizler barindiran bir tGsl(pta tutmayi
yegledik. Cem'’in ¢calisma pratigine dair ipuclari
barindiran kontaklar, hem giindelik yagsaminda
hem de yolculuklarinda tuttugu notlariigeren
defterlerinden ornekler, serilerine ilham veren
metinler veya surekli takip ettigi eylemlerden

mini seckiler, kitabin bu gizli sayfalarinda
karsiniza gikacak.

Kitapta “Kiy1” disindaki bitlin bolimler,

Cem'in Turkiye'de gerceklestirdigiislerinin
seckilerinden olusuyor. Bunun da fotografciligini
insa ederken her ne kadar evrensel olsa da, konu
edindigiislerin agirlikla yasadigimiz cografyadan
beslendigi gercegiyle paralel bir karar oldugunu
belirtelim. Yasasaydi fotografciliginin nasil bir
donusum gegirebilecegi konusunda spekulasyon
Uretmek zor ama i¢inde yasadigimiz donemle ilgili
bagka dertleri, 6znel bakis agisiyla yansitmaya
devam edecegini dngormek hi¢ de zor degil.

Kitapta yer alanilk is olan “Bilinmeyen Ada”,
aslinda Cem’in genel galisma pratiginin (seriler
Uzerinde ve belirli bir doneme yayilan bir sekilde
galismak) disinda duran ama yasasaydi fotografina
yeni bir acilim getirmesi intimali de bulunan bir
secki. Biraz da bu nedenle, kitaba alisilmadik bu
serisiyle baslangic yapmak istedik. Cem’in daha
somut konulardan yola ¢iktigi farkli projelerinden
fotograflarla yeni bir anlati kurguladig; farkli zaman,
mekan ve projelerden segctigi fotograflari bir duygu
butlnlugu icinde bir araya getirdigi bir seri
“Bilinmeyen Ada”. Bir bakima yasadigi cografyadaki
daralma halinden siyrilmak i¢in olusturuimus,
siginak niteliginde bir ada. Belki de sanatsal
pratigindeki yeni bir asama...

Kitapta ikinci olarak Cem'in diger islerine gore daha
kisa zamanda Urettigi ama hem igerigi hem de
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Yet, as a team we agreed to exercise restraint in
this regard, for this first book. Guided by this
decision, we chose to design the book in a style
that would be easily accessible to readers,

with the photographs themselves taking centre
stage, maintaining a serene tone, but occasionally
coming up with small surprises mostly at the end
of sections, but sometimes also within them.
You will come across Information about relevant
contacts offering clues about Cem'’s working
practice, snippets from his notebooks
containing notes on both his daily life and travels,
texts that inspired his series and mini-selections
from protests he followed, held in the

pages of this book.

All sections in the book except for ‘The Edge’
consist of selections from Cem’s works in Turkey.
This decision parallels the fact that despite being
universal in his photography, his works were
often informed by the land we live in. It is difficult
to speculate what kind of transformations his
photography might have undergone if he had
been alive today, but it is not at all hard to
assume that he would have continued to

portray the troubles of our day from his own
subjective perspective.

The first work featured in the book, ‘Unknown
Island’, is a selection that stands apart from
Cem’s usual working practice (which involved
working on a series over a certain period of time),
but one that would have had the potential of
bringing new scope to his photography had he
been alive. For this reason, we chose to start with
this unconventional series. ‘Unknown Island’ is a
series where Cem crafted a new narrative out of
photographs from different projects based on
more concrete issues, weaving together
photographs from different times, places and
projects in an emotional harmony. Itis, in some
sense, anisland formed as a refuge in order to
escape the sense of constriction imposed by the
geography he lived in. This might have been a new
phase in his artistic practice...



Next in the book is ‘The Edge’, a relatively quick
work for Cem that evokes a sense of freedom,
infinity and weightlessness in viewers, both

with its contents and pastel tones. One of
Cem'’s personal favourites, ‘The Edge’ is a
selection he created on the shores of the ocean
while he was in the UK in 2012. Depicted as a
space where infinity of the sea meets the land
and humankind is confronted with the bare truth
of nature. ‘The Edge’ is also important in terms of
showing Cem’s interest in a distant and foreign
landscape that is unknown yet intriguing to

him and as a means of observing how

he visualises this curiosity.

Following this is the comprehensive ‘Social
Landscapes’ section dated 2006-2014,
comprising of photographs from social
movements Cem followed since his early years
as a photographer. This section is also
representative of Cem'’s efforts to understand
and interpret the country and the world through
various political actions, resistances,
celebrations, or holidays, despite not identifying
as a photojournalist or news photographer.

His ‘Social Landscapes’ portrays a state of
resistance against an oppressive system - in
which he also sometimes appears, not only as

a photographer, but also as an activist. Although
the series is mainly focused on demonstrations
in Istanbul, where he lived, it also includes
protests he took part in and documented in
other cities across the country.

The next two works in the book are ‘Outside’

and ‘Northern Forest’, in which Cem documents
the unfathomable changes that the outskirts of
Istanbul have undergone in the last quarter of a
century. ‘Outside’ features his observations on
the gradual transformation and indeed demolition
of the natural landscape that until recently existed
on the peripheries of the city, as a result of urban
expansion. These areas that serve an important
function for the city such as water basins, natural
habitat, and forests are altered, transformed and
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pastel renk paletiyle bakan kisilerde ozgurluk,
sonsuzluk ve hafiflik hissi yaratan calismasi
“Kiyi” geliyor. Cem’in kisisel olarak da sevdigi
serilerinden biri olan “Kiyi”, 2012 yilinda ingiltere'de
bulundugu sirada okyanus kiyisindaki sahillerde
olusturdugu bir segki. Denizin sonsuzluguyla
karanin bulustugu ve insanin doganin gercegiyle
apaclk karsilastigl bir mekan olarak betimlenen
“Kiy1”, Cem’in bilmedigi ama merak ettigi uzak ve
yabanci bir cografyaya duydugu ilgiyi gostermesi
ve bu meraki nasil gorsellestirdigini izlemek
acisindan da énemli.

Ardindan Cem’in fotografa basladigl ilk yillardan
itibaren takip ettigi sosyal hareketliliklerden
fotograflara yer veren ve 2006-2014 yillarina
tarihlenen kapsamli “Sosyal Manzaralar” bolimu
geliyor. Bu bolim, kendini bir fotojurnalist veya
sicak haber fotografcisi olarak tanimlamayan
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lost due to urban encroachment. ‘Northern
Forest’is, in a sense, a kind of sequel to ‘Outside’.
This series, in which Cem has photographed
forest land that has been given up and is now in
the process of being demolished for the
construction of the new airport and highway
projects to the north of the city, reveals his
environmental sensitivity and his concerns about
the consequences of the undergoing work. In
‘Northern Forest’ Cem documents, with the
meticulousness of a researcher, the destruction
of the forest, forest land before it was lost,
construction of slopes to build roads, and
forests turned into vast empty wasteland.

Cem'’s last work in the book is ‘Bunkers’, which

he didn’'t have time to complete. In his own words
‘Bunkers’ follows ‘the traces of a war that didn’t
happen in this land’, documenting the current state



Cem'in gesitli politik eylemler, direnisler,
kutlamalar veya bayramlar lUzerinden yasadigi
ulkeyi ve dlinyayr anlama ve anlamlandirma
cabasinin da bir simgesi. Kimi zaman kendisinin de
icinde bulundugu, fotograflamanin yaninda eylemci
de oldugu, insanlari ezen duzene karsi bir direnme
durumunu gosteren “Sosyal Manzaralar”, agirlikli
olarak yasadigi istanbul'daki eylemleri odagina
alsa da, sirfiginde yer almak ve belgelemek igin
gittigi, Ulkenin bagka sehirlerinden eylemlere de
yer veriyor.

Kitapta pesi sira gelen diger iki i, Cem'in
istanbul'un yakin cevresinin son ¢ceyrek yuzyilda
gecirmekte oldugu akil almaz degisimi belgeledigi
“Disarisi” ve “Kuzey Ormanlari”. “Disarisi”, kentin
ceperlerinde yer alan ve yakin bir zamana kadar
dogaya ait olan alanlarin, kentin genisle(til)mesi
sonucu giderek yok olmasi ve donusmesine dair
gozlemleriniigeriyor Cem’in. Su havzalari, dogal
yasam alanlari, ormanlar gibi kent igin dnemli bir
isleve sahip olan bu alanlar, kentin tzerlerine
gelmesi sonucu degisiyor, donusuyor ve
kaybediliyor. “Kuzey Ormanlari” ise bir nevi
“Disarisi’nin devami niteliginde. Kentin kuzeyine
yapiimakta olan yeni havalimani ve otoyol projeleri
nedeniyle gozden ¢ikarilan ve tahrip edilmeye
baslanan ormanlik alanlari fotografladig bu ¢calisma,
Cem’in gevreye olan duyarliligini ve bu alanlarin
kaybedilmesiyle yasanacaklara dair endisesini
gozler oniine seriyor. “Kuzey Ormanlari’nda
adeta bir arastirmaci titizligiyle orman tahribatini,
0 donem henuz kaybedilmemis ormanlari,

yollar i¢in yapilmaya baslanmis olan sevleri,
ormanken devasa bos arazilere donusen

alanlari belgeliyor Cem.

Cem'in kitapta yer alan son isiyse kendisinin
ortaya ¢ikarmaya zamaninin yetmedigi
“Koruganlar”. Kendisinin ifadesiyle “Bu cografyada
vasanmamis olan [kinci Dinya Savasi'nin izleri’ni
stirduigl “Koruganlar”, ikinci Diinya Savasi'nin
baslamasinin ardindan Trakya'da Alman ordusunun
olasi tehdidine karsi Durusu ile Buyukgekmece
arasinda olusturulan -ve Fransizlarin sonradan

of bunkers built after the start of World War I
against the potential German threat in Thrace
along the Cakmak Line - inspired by the French
Maginot Line which later became obsolete -
between Biyilikgekmece and Durusu. In ‘Bunkers’,
which may be characterised as a visual surface
study of a recent historical phenomenon,

Cem documents how these structures were
abandoned once they lost their functionality, how
they were reclaimed by nature, and their process
of decay. ‘Bunkers’ is Cem'’s very last work. It
hasn’t been finalised, selected and sequenced by
him, nor has it been worked into any mock-up
book draft or accompanied by any text, unlike
Cem’s usual practice. We therefore created a
selection and sequence that attempts to reflect
his meticulous and comprehensive approach as
best as we could, trying to imagine how Cem
would have done it, had he been here.
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islevsiz hale gelmis Majino Hatt'ndan esinlenen-
Cakmak Hatti’'nda yer alan koruganlarin buglnk
durumunu belgeliyor. Yakin doneme ait tarihi

bir olgunun gorsel ylzey arastirmasi olarak
nitelendirilebilecek “Koruganlar’da Cem,

bu yapilarin islevsiz kalmalarinin ardindan terk
edilmeleri, doga tarafindan ele gecirilmeleri

ve yok olma siireclerini belgeliyor. “Koruganlar”,
Cem'in son calismasi. Kendisi tarafindan son
secimi/siralamasi yapilmamis, Cem’in genel
calisma pratiginden beklenenin aksine hentz
herhangi bir kitap maketi tzerinde ¢alisiilmamis
ve Uzerine bir metin yazilmamis bir is. Bu nedenle
“Cem olsaydi nasil yapard!” diye distinerek onun
titiz ve kapsayici yaklagimini yansitmaya galisan
bir secki ve siralama olusturduk.

Elinizde tuttugunuz bu kitap, Cem’in anisini
yasatmak igin atilmis bir ilk adim. llerleyen
zamanlarda iglerinden yapiimis bambaska
seckiler ve yorumlamalar, farkli formatlarda,
onun adini yasatmak igin olusturulmaya devam
edecek. GUn 1sigina cikmamis isleri izleyicilerle
bulusacak. Bu kitapta sadece bir kismina yer
verdigimiz Cem'in gok kiymetli arsivinin bir
bolimU cemersavci.org adresinde paylasiliyor.
Eminiz ki onun igleri, bizim kadar, su anda
kendini fotografci olarak gelistirmekte olan
kusaklar icin de ilham verici olacaktir.
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This book you hold is a step taken to keep Cem’s
memory alive. Entirely different selections and
interpretations of his work, presented in different
formats, will follow in the future to honour his
name. His previously unseen works will be brought
to audiences. A portion of Cem’s invaluable
archive is now available at cemersavci.org

- only part of which we have featured in this book.
We are confident that his works will be an
inspiration to generations who are currently
advancing as photographers as they have

been to us.
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Cem Ersavci'nin “Belgesel Fotograf Estetiginde
Bir Alt Tur Olarak Kisisel Anlatilar” baslkli yliksek lisans
tezine ulasmak i¢in asagidaki baglantiyr kullanabilirsiniz:

https://tez.yok.gov.tr/UlusalTezMerkezi/ TezGoster?
key=EEdeQgldFRxX5NbvVau-AgQm8qftOv7jf4Do0gJ-
Gcs9Qnx90-fFMFFAMNEXV1358

“New Documents” sergisinin arsivine ulasmak igin
asagidaki baglantiyi kullanabilirsiniz:

https://www.moma.org/calendar/exhibitions/3487

Robert Frank’in “Americans” isine detayli bir bakis igin
asagidaki baglantiyi kullanabilirsiniz:

https://www.nga.gov/features/robert-frank/
the-americans-1955-57.html

Stephen Shore, “The Genius of Photography”,
BBC, Episode 4, 2007

“New Topographics: Photographs of a Man Altered Landscape”

sergisinin arsivine asagidaki baglantiyla ulasabilirsiniz:

https://collections.eastman.org/exhibitions/3417/new-
topographics-photographs-of-a-manaltered-landscape

Yazida kullanilan fotograflar

s. 177 Kars, “Still Life” serisinden, 2009

s.178 istanbul, “Burasi, Batisi, Dogusu”

s.179 istanbul, “Disarisi” serisinden, 2013

s.180 Brezilya, 2013

s.181 “British Diaries” serisinden, 2012

5.182-183 istanbul, “Gezinmeler” serisinden, 2011
s.184-185 Diyarbakir, “Sosyal Manzaralar” serisinden, 2007
s. 187 (iist) Brezilya, “Bilinmeyen Ada” serisinden, 2013

5. 187 (alt) “Bilinmeyen Ada” serisinden, 2013

s.188 “Kiyl” serisinden, 2012

s.189 “Bilinmeyen Ada” serisinden, 2013

baslikli lisans bitirme tezinden, 2007

Notes

)

(2)

@)

For Cem Ersavci's master’s thesis titled ‘Belgesel Fotograf
Estetiginde Bir Alt Tur Olarak Kisisel Anlatilar’ (‘Personal

Narratives as a Subgenre in the Aesthetics of Documentary

Photography’), go to:

https://tez.yok.gov.tr/UlusalTezMerkezi/ TezGoster?
key=EEdeQgldFRxX5NbvVau-AgQm8qftOv7jf4DoOgJ-
Gcs9Qnx90-FMFFAMhEXV1358

For the ‘New Documents’ exhibition archive, go to:

https://www.moma.org/calendar/exhibitions/3487

For a detailed overview of Robert Frank’s
‘Americans’, go to:

https://www.nga.gov/features/robert-frank/
the-americans-1955-57.html

(4) Stephen Shore, ‘The Genius of Photography’,
BBC, Episode 4, 2007
(5) Forthe ‘New Topographics: Photographs of a
Man Altered Landscape’ exhibition archive, go to:
https://collections.eastman.org/exhibitions/3417/new
topographics-photographs-of-a-manaltered-landscape
Photographs used in the text
p. 177 Kars, from the series ‘Still Life’, 2009
p. 178 Istanbul, from the undergraduate thesis titled
‘Here, West of it, East of it’, 2007
p. 179 Istanbul, from the series ‘Outside’, 2013
p.180 Brazil, 2013
p.181 From the series 'British Diaries’, 2012
p.182-183 Istanbul, from the series ‘Walkabouts’, 2011
p.184-185 Diyarbakir, from the series ‘Social Landscapes’, 2007
p. 187 (top) Brazil, from the series ‘Unknown Island’, 2013
p. 187 (bottom) From the series ‘Unknown Island’, 2013
p. 188 From the series ‘The Edge’, 2012
p. 189 From the series ‘Unknown Island’, 2013
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