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istanbul, adi Konstantinopolis oldugundan beri
envai gesit cagrisimlar yaratan, pek ¢oklarinca
bilinen ve biteviye arzulanan mustesna bir

kent. Cografyasinin getirdigi 6zelliklerle belli
acilardan zengin belli agilardan fakir ama her
zaman icin diinyanin en kalabalik ve karmasik
metropollerinden biri. Bu ikilemden 6ttrl hem

bir cekim ve cazibe merkezi, hem de surekli
¢ozilmeye cgaligilan sorunlariyla bogusan bir varlik.
Adeta bunyesinde farkli katmanlarda farkl kentleri
barindiran, herkes igin farkli bir anlam ve tahayyul

yaratan bir “Ust” kent.

Boylesine kaotik ve katmanl bir kentin, tarihin

her déneminde -sadece bu topraklardan

degil, dinyadan da- sanatcilarin, yazarlarin,
muzisyenlerin, arastirmacilarin tretim merkezi ve
Uretimlerinin konusu olmus olmasi da kaginilmaz.
Hakkinda efsanelerde, seyahatnamelerde, anilarda
ve elbette edebi metinlerde anlatilar yaratilan;
gorsel olarak énce resim ve gravirlerde sonra

da -bulusunun Gzerinden ¢ok zaman gegmeden-
fotograf ve hareketli goériintiilerle belgelenen;

tarihi hakkinda kutuphaneler olusturulacak

kadar arastirmaya konu olan; demografik yapisi,
toplumsal dinamikleri, mimarisi ve sehir planlamasi
gibi yapitaslari siklikla analiz edilen bir kentle karsi
karglyayiz.

Yasadigimiz son ceyrek yiizyil, istanbul’un fiziki
anlamda katlanarak blyudigu, buna bagh olarak
ve bu sergideki islerin de konu edindigi i¢ ve dis
kaynakli gé¢, mutenalastirma, kentsel dénlisiim,
politik ortam gibi baska nedenlerle de kiltirel
degisime ugradigi, giderek ge¢cmisiyle bagini
kaybettigi veya kaybettirildigi ilging bir dénem.
iste Zamane Istanbullar, istanbul’un icinde
bulundugu bu degisim ve déniisim haline dair
guncel anlatilar bir araya getirip kentin buginiine
dair katmanl bir bakis olusturma ve gelecekte
buguni inceleyecekler igin hatiri sayilir bir kaynak
yaratma umuduyla sekillenen bir fotograf sergisi.
Zamane Istanbullari, her ne kadar istanbul’un
bugulintine fotografik bir bakis getirmeyi amaclasa
da kentin tim ylzlerine yer verme iddiasini

Istanbul is an exceptional city that evokes all
kinds of associations since the time it was
called Constantinople, a city that is known and
ceaselessly desired by many. The characteristics
of its geography make it rich in certain aspects
and poor in others, however, it remains as one
of the most crowded and complex metropolises
of the world. Due to this dilemma, it is both

an appealing and attractive center, an entity
struggling with endless problems. It is almost

a ‘supra-city’ that consists of different cities in
different layers and evokes a different meaning
and image for each person.

It is therefore all but certain that such a chaotic
and multi-layered city has been the topic and
center of production for artists, writers, musicians
and researchers -not only from Istanbul, but from
all around the world- in every period of history. We
are faced with a city, about which narratives are
created in legends, travel-journals, memoirs and,
of course, literary texts; which has been visually
documented first in paintings and engravings,

and later -not long after its invention- with
photographs and motion pictures; a city that is the
subject of research vast enough to create libraries
on its history; and whose building blocks such
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tasimiyor. Onun yerine birbirinden farkli tarzlarda
ureten, kente dair farkli dertleri olan, istanbul’da
yasayan 11 sanatcinin iglerini belli temalar altinda
bir araya getirerek kentten belli kesitler almaya

ve bugtin deneyimlenen farkli istanbullardan
ornekleri ortaya koymaya calisiyor. Bunu yaparken
sadece Istanbul’daki yasama odaklanarak burada
yasayanlarin hayatlarini gdstermeye calismiyor,
bilakis kentin topografyasina ve yapili cevresine,
glincel sosyal/politik hareketliliklerine, ekolojik
meselelerine, sokaklarindaki olaganisti ama
aslinda olagan tuhafliklarina, alternatif kilttrlerine,
tarihi boyunca var olan ama son on yilda iyice
belirginlesen gé¢ meselesine de deginen igleri

bir araya getiriyor. Zamane Istanbullar’nin énemli
unsurlarindan biri de sanatcilarin iglerinden ilhamla
sergide deginilen konular hakkinda calisan,
arastiran, dislinen veya kurmacalar yaratan 7
farkl akademisyen, arastirmaci ve edebiyatcinin
kaleme aldigi metinler. Bu metinler de an az
sergide yer alan isler kadar Zamane Istanbullar’nin
yaratici Uretim slrecinin ve anlam katmanlarinin
birer pargasi.

Yakin déneme tarihlenen istanbul sergileri

Zamane Istanbullar’nin arka planina ve
sergideki islere daha yakindan bakmadan evvel,
istanbul’'un sadece sanatgilar igin degil sergi
yapimcilari igin de daima nasil bir ilham kaynagi

as its demographic structure, social dynamics,
architecture and city planning are frequently
analyzed.

The last quarter of this century has been an
interesting period during which Istanbul has
shown an exponential physical growth, and as

a result of this growth along with reasons such

as internal and external migration, gentrification,
urban renewal and the political environment -which
are also subjects of the works in this exhibition-
has undergone a cultural change, and gradually
lost or was forced to lose its connection with its
past. Istanbuls Today is a photography exhibition
that was shaped with the hope of exerting a
layered look at the city’s present by bringing
together current narratives about this state of
transformation, and of creating a substantial
resource for future researchers studying the city’s
present. Although Istanbuls Today aims to bring
forth a photographic view of the present day
Istanbul, it does not claim to include all the faces
of the city. Instead, it tries to take certain cross-
sections of the city and present examples from
different Istanbuls experienced today by bringing
together works by 11 artists living in Istanbul
producing under certain themes and styles and
with different concerns about the city. In doing so,
it does not only try to showcase the lives of those
living in Istanbul by focusing on the life here, on the
contrary, it brings together works that touch upon
the city’s topography and built environment, current
social/political activities, ecological issues, the
seemingly extraordinary eccentricities on its streets
that are actually ordinary, alternative cultures

and the issue of immigration which has prevailed
throughout history but has become more evident
within the last ten years. One of the important
elements of Istanbuls Today are the texts by 7
different academicians, researchers and writers
who work, research, think or write fictions about
the subjects touched upon in the exhibition. These
texts are as much a part of the creative production
process and layers of meaning in Istanbuls Today
as the works in the exhibition.



oldugunun altini tekrar cizmek, istanbul’un
hangi baglamlarda, nasil farkli yaklagimlarla ele
alindigina/kavramsallastirildigina dikkat cekmek
ve tipki Istanbul gibi gecmisiyle bagini kolayca
kaybetmeye meyilli hafizalarimiza kiguk bir
tazeleme yapmak adina, sadece fotografla sinirli
kalmadan, istanbul’'u merkezine alan, 2000’li
yillardan itibaren yapilmig bazi énemli sergileri
kisaca hatirlayalim.

2002 yilinda Fulya Erdemci ve Ron Mandos’un

es kiratorligini Ustlendigi, Hollanda ile
Turkiye’den sanatgilarin istanbul ve Rottterdam’in
ortak degeri olan deniz cergevesinde bir araya
geldikleri Rihtimlar Arasinda sergisini anarak
baslayalim. “... sanatcilarin yapitlarinda, gerek
dog@rudan gerekse dolayl olarak, bir bogaz kenti
olan istanbul’u kisisel, siirsel, mitolojik, kentsel

ve sosyo-politik agilardan ele aldigi”™ Rihtimlar
Arasinda, bu iki kentte yasayan 19 sanat¢inin
yapitlari araciliiyla, bir yandan rihtim kenti
olmanin getirdigi ortak kiltire isaret ederken, bir
yandan da bu kentlerin kendine 6zgU karakterlerini
degerlendiren glincel sanat drneklerini bir araya
getiriyordu. Hemen dncesindeki, yine Erdemci’nin
kiratérligiinde diizenlenen istanbul Yaya Sergileri
ise istanbul’da Nisantasi’na yayilan ve agirlikla
kentte yasayan Turkiye’den mimar, tasarimci ve
sanatgilarin kente dair fikirlerini sanat eserlerine
doénusturdikleri ve bunu kamusal alanda siradan
kentlilerle bulusturarak kentli olma bilincini
yukseltmeyi de amagclayan bir sergiler toplamiydi.

Some recent Istanbul exhibitions

Before taking a closer look at the background

of Istanbuls Today and the works included,

let’s briefly recall some important exhibitions
focusing on Istanbul (not limited to photography)
since the 2000s, to underline how the city has
always been a source of inspiration not only

for artists but also for exhibition producers and
curators, to draw attention to how the city is
handled/conceptualized in different contexts and
approaches, and to refresh our memory, which,
like Istanbul, tends to easily lose its connection

with the past.

Let’s start by looking back at the exhibition
Between the Waterfronts, co-curated by Fulya
Erdemci and Ron Mandos in 2002, where artists
from the Netherlands and Turkey came together
around the framework of the sea, the common
value of Istanbul and Rotterdam. In Between the
Waterfronts, “...the artists deal, both directly and
indirectly, with Istanbul, a strait city, from personal,
poetic, mythological, urban and socio-political
angles.”™ Through the works of 19 artists living

in these two cities, the exhibition, while pointing
out the shared culture of being harbor cities, also
brought together examples of contemporary art

examining the unique character of these cities.

Istanbul Yaya Sergileri 1:
Nisantasrndan, 2002
Fotograf: Fethi izan

From the Istanbul Pedestrian

The Istanbul Pedestrian Exhibitions, which took
place prior and was also curated by Erdemci,
were collections of exhibitions spread across

Exhibitions I: Nisantasi, 2002
Photograph: Fethi izan




istanbul: Tutku, Nese ve
Ofke sergisinden, Osman
Bozkurt, Direnisin Ardindan
(2013), 2015

Enstalasyon fotografi:
Osman Bozkurt

From the exhibition Istanbul:
Passion, Joy, Fury, Osman
Bozkurt, Post Resistance
(2013), 2015

Installation photograph:
Osman Bozkurt

Kisisel Cografyalar, Kiresel Haritalar alt baghigini
taslyan etkinlik, “hizla degisen, farklilasan ve yeni
anlamlara dénisen bir diinyada, kiresellesmenin
merkezleri olan kentleri mercek altina alarak,
sosyal, kiltirel ve kentsel midahalelerin,

belirlenmesini hedeflemekteydi.”®

2005 yilinda, Charles Esche ve Vasif Kortun’un
kuratérliiginde gergeklestirilen 9. istanbul
Bienali de odagina istanbul’u aliyor, pek cogu
istanbul’a davet edilmis sanatcilarin kenti g6z
onlne alarak yaptigi projelere yer veriyordu.
Kentteki tarihi ve turistik mekanlar yerine
“gobrece anonim ve gunlik binalar segerek”
oénceki bienallerden fiziki olarak ayrisip kentin
glincel gercekligine isaret eden 9. istanbul
Bienali, “... sehrin dénlsiminin, dinamik
degisimin kutsanmasi slirecinde ¢ogu kez

gizli kalan, yeni bir esitsizlikler ¢esitliligi de
Urettigi disUnuldiginde, bu sirecte algcak
géniilliliikten yoksun bir istanbulculugun son
derece sorunlu bir hal aldigini anlamak énemli.”
vurgusunu yaparak istanbul’u “... (aralarinda
rekabet olan pazarlanabilir sehirler yarigsinda bir
marka olarak degil) gercek, yasanmis bir yer”
ve “... kuresel bir kapitalizme satmak icin bir
arag degil, ama onu sakinlerine ve bagkalarina
yamuk bir bakisla sunmanin bir araci.” olarak
konumlandiriyordu.®

Nisantasi in Istanbul, where architects, designers
and artists from Turkey, most of whom lived in
the city, transformed their ideas about the city
into works of art. These works were displayed
publicly to ordinary citizens with the aim of
raising awareness on being urbanites. The event,
with the subtitle Personal Geographies, Global
Maps, “aimed to determine social, cultural and
urban interventions according to the demands

of civil initiatives, the public, and pedestrians,

by focusing on cities, which are the centers of
globalization, in a world that is rapidly changing,
and assuming new meanings.”®

In 2005, the 9th Istanbul Biennial, co-curated by
Charles Esche and Vasif Kortun, also focused

on Istanbul through projects that had the city

in mind, realized by artists who were invited to
Istanbul. In adherence to the current reality of the
city, the Biennial physically distinguished itself
from previous editions by choosing “relatively
anonymous and everyday buildings” instead of
historic and touristic locations around the city
while emphasizing that it was “important in this
process to understand that an Istanbulism without
humility becomes very problematic not only given
the city’s own past as the centre of a conquering
empire but also because the transformation of the
city produces a range of new inequalities that are
often hidden in a process of celebrating dynamic
change.” Positioning Istanbul as “a real, lived
place (not as a brand in the competitive race of
marketable cities)” the curators added that the
biennial was “not a tool for selling the city to a
global capitalism, but presenting it with a crooked
gaze to its inhabitants and others.”®

One of the three main exhibitions that took place
within the scope of the Belgium-based Europalia
festival in 2015 which was centered on Turkey was
Imagine Istanbul curated by Paul McMillen. While
mainly concentrating on works by Ara Giiler, the
first name that comes to mind when Istanbul is
mentioned, the exhibition also featured works by Ali
Taptik and Ahmet Polat from the new generation,



2015 yilinda Turkiye’yi odagina alan Belgika
merkezli Europalia festivali kapsamindaki 3 ana
sergiden biri olan, Paul McMillen kiratorltigtndeki
Imagine Istanbul ise istanbul dendiginde akla
gelen ilk isim olan Ara Guler’in islerine agirlik
verirken yeni nesilden Ali Taptik ve Ahmet
Polat’in giiniimiiz istanbul’unu kisisel bakis
acilaryla yorumladiklari iglerin yani sira Magnum
Photos’un Belgikall Uyesi Bieke Depoorter’in
sergi igin 6zel olarak Urettigi islerine de yer
veriyordu. Fotografcilarin iglerinin yani sira Ayse
Erkmen, Sophie Calle ve Kasper Bosmans da
enstalasyonlari ile sergide yer bulan isimler
arasindaydi.®

Yakin zamanda istanbul tizerine diizenlenen
sergiler arasinda -kentin sosyo-politik
baglamindan yola ¢ikmasi itibariyla- en
ilginglerinden biri olan istanbul: Tutku, Nese ve
Ofke de 2015 yilina tarihleniyor. Hou Hanru, Ceren
Erdem, Elena Motisi ve Donatella Saroli’den
olusan kiratdryel bir ekip tarafindan Roma’daki
MAXXI i¢in hazirlanan ve kirkin Uizerinde sanatcinin
islerinden olusan sergi, 6zellikle Gezi Direnisi’nden
baslayarak kentsel dénisum, politik gatigmalar,
yaratici Uretim modelleri, jeopolitik dncelikler ve
umut temalar altinda toplanan islerle istanbul
hakkinda kimi tespitler yapmayi amagliyordu.
istanbul’u “...sermayeyle ittifak halindeki otoritenin
siyasi iradesi ile yaratici topluluklarn sosyal
faydayi savunma direnigi arasindaki ¢atismanin
y6nlendirdigi blyUk bir kentsel ve toplumsal
mutasyon laboratuvar” olarak tanimlayan sergi,
“dunyanin bugiin nasil degistigini gézlemlemek
icin sehrin cagdas yaratimlarinin dinamik
gercekligini somutlastiran dinamik ve karmasik bir
sistem” olusturmayi amacliyordu.®

2021 sonbaharinda Sabanci Mizesi’nde agilan
Diin Bugtin Istanbul, miizenin de bagl oldugu
Sabanci Universitesi’nde dgretim gérevlisi olan
sanatcgi Murat Germen’in ¢agrisiyla, Universiteden
yolu gecmis 22 sanatcinin istanbul’a dair durum
tespitlerini iceren calismalarindan oluguyordu.
Fotograf disinda farkli mecralarda tretimleri bir

Sakip Sabanci
Miizesi’ndeki Diin Bugiin
Istanbul sergisinden,
Cemre Yesil Gonenli, Hayal
& Hakikat (2020) ve Ege
Kanar, Vasita (2021), 2021
Enstalasyon fotografi:
Murat Germen

From the exhibition Past
Present Istanbul, Cemre Yesil
Gonenli, Hayal & Hakikat
(2020), and Ege Kanar, Vasita
(2021) at Sakip Sabanci
Museum, 2021

Installation photograph:
Murat Germen

who interpreted current day Istanbul from their

own perspectives alongside Bieke Depoorter, the
Belgian member of Magnum Photos, with works
produced specially for the exhibition. In addition
to works by photographers, Ayse Erkmen, Sophie
Calle and Kasper Bosmans also participated with
installations.®

Setting out from the socio-political context of
Istanbul, one of the most interesting recent
exhibitions on the city, Istanbul: Passion, Joy, Fury
also dates back to 2015. Prepared for MAXXI

in Rome by a curatorial team consisting of Hou
Hanru, Ceren Erdem, Elena Motisi and Donatella
Saroli, the exhibition featured works by more
than 40 artists. The exhibition aimed at making
observations about the city with works gathered
under the themes of urban renewal, political
conflict and innovative models of production,
geopolitical urgencies and hope, especially
starting with the Gezi Resistance. Describing
Istanbul as “a major laboratory of urban and
social mutation driven by the confrontation
between the political wills of the authority in
alliance with the capital and the resistance of the
creative community in defence of social good”,
the exhibition aimed to form “a dynamic and
complex system incarnating the dynamic reality
of contemporary creations of the city so as to
observe how the world is changing today.”®
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de Prangey
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Kaynak: Bibliothéque

nationale de France, Rés.

Eg7-746

The Obelisk of Theodosius,

Hippodrom, 1842-1844
Source: Bibliotheque
nationale de France, Rés.
Eg7-746

araya getiren Diin Bugiin Istanbul “gevre, hayvan
populasyonu, kentsel déntstim, toplumsal yasam,
tarihi mekanlar, su kaynaklari, ulagim ve

Utopya / distopya kavramlarinin da aralarinda
bulundugu temalar i1siginda, kent dinamiklerine
dair yorumlar igeriyordu.”®

Yine ayni tarihlerde, Yapi Kredi Kiltir Sanat’ta
acilan Burasi sergisi ise istanbul Biiyiiksehir
Belediyesi Kent Koleksiyonlari ve Atatirk
Kitaphg@i Arsivleri’nden yapilan bir secgkiyi gtincel
sanat isleriyle Kevser Guler’in kuratérliginde
bulusturup “Istanbul’da giincel ve tarihsel olarak
doganin ve gevrenin kavranma bigimlerine,
temsil tarzlarina egilerek” izleyicilerin kent ve
ekoloji perspektifinden istanbul’u yeniden
deg@erlendirmesini amaglyordu. “Yalnizca
insanlarin degil, insanlarla bu alani paylasan canl
ve cansiz tUm varliklarin etkilesimleriyle Uretilen
kent mekaninda adalet tartigsmasini kiltlr ve sanat
yapitlariyla yeniden katetmeye yénelen” Burasl,
“bunu yaparken de kent yasaminin maddesel,
mekansal, ideolojik slreclerden nasil etkilendigini
irdeleyen imgelere ve tartismalara bakmayi
oneriyordu.”®

Yukaridaki yakin dénem birkag drnekten de
gorildugi tzere istanbul, sanatcilarin ve

sanat profesyonellerinin glindeminden higbir
zaman dusmeyen, surekli yeni bakis acilaryla
degerlendirilip islenen bir “cevher”. Ve bu

islenis sadece giincel sanat alaniyla sinirh

degil, edebiyattan sinemaya,® muzikten sahne
sanatlarina her alanda bu 6rnekleri artirmak
mimkin. Ama daha fazla dagilmadan fotografa ve
Zamane Istanbullar’na dénelim...

istanbul’un fotografcilari, fotografcilarin
istanbul’'u

istanbul, fotografin ilk dénemlerinden itibaren
cokga fotograflanmis bir kent. Hatta dyle ki
cesitli dénemlerde adi istanbul’la birlikte anilan
fotografcilar bile olmus: Abdullah Biraderler'den
Hilmi Sahenk’e, Ara Guler’den Arif Asci’'ya kadar

Held at the Sabanci Museum in the fall of 2021,
Past Present Istanbul was an exhibition realized
upon Murat Germen’s invitation, who is also an
artist and academic at Sabanci University which
the museum is affiliated to. It featured works by
22 artists whose paths had crossed sometime at
Sabanci University, in which they reflected on the
current situation of Istanbul. Bringing together
productions in media different to photography,
Past Present Istanbul involved “interpretations of
the city dynamics in light of themes such as the
environment, animal population, gentrification,
social life, historical sites, water resources,
transportation and utopia/dystopia.”®

The exhibition titled This Place held at Yapi Kredi
Culture and Arts, brought together contemporary
artworks with a selection from the Istanbul
Metropolitan Municipality City Collections and
Atatlrk Library Archives. The exhibition curated
by Kevser Gller “leans towards the ways

of perceiving nature and the environment in
Istanbul both in its contemporary and historical
forms,” aspiring to encourage the audience to
re-evaluate Istanbul from the landscape of the
city and ecology. This Place invites us to” revisit
discussions of justice in urban spaces that are
created not only by the people but also by the
interaction of all entities, living or not, sharing this
space, through cultural artifacts and artworks”
while also proposing “to look at the discourse
which investigates the effects of material, spatial
and ideological processes on urban life.”®

Some of these recent examples demonstrate that
Istanbul never falls off the agenda of artists and
art professionals; it is a ‘gem’ that is constantly
scrutinized and tackled with within perspectives.
This process is not only limited to contemporary
art as it is possible to recite examples in each
field from literature to cinema,® and from music to
performing arts. But let’s return to photography
and Istanbuls Today without further ado...



adinl sayamayacagimiz kadar pek ¢ok fotografci,
Urettikleri onca is arasinda en cok istanbul
fotograflariyla biliniyor.

istanbul’un gérsel olarak yogun bir sekilde
belgelenmesinin, Joseph-Philibert Girault

de Prangey’in fotografin icadinin dort yil
sonrasina denk gelen 1843 tarihli ilk istanbul
dagerotiplerinden itibaren basladigini
sdyleyebiliriz. On dokuzuncu yuzyilin sonlari

ve yirminci ylzyilin baslarindaki bu yogun
belgelemenin iki temel bileseni var. Bunlardan

ilki, bu yeni bulusun imkanlarini kullanmak igin
istanbul’a gelen oryantalist ve batili gezginler.
Digeri ise teknoloji ve temel bilimlerle kuvvetli

bir iligkisi olan, bir kismi yurtdisinda egitim
goérmdus, kentin Ermeni, Rum ve Levanten

azinhigi tarafindan kurulan fotograf sttidyolar:.®
Osmanli imparatorlugu’nda, fotograf stiidyolarinin
imparatorlugun cesitli blytk sehirlerine dagildigi
dogruysa da istanbul’un imparatorluk icindeki
dnemiyle de orantili olarak agirlikla istanbul’da
bulunduklar unutulmamali. Bu éncu isimlerin
merakli ve tutkulu yaklasimiyla ortaya cikan
fotograflar, hem kentin peyzaji hem de insanlarina
iliskin benzersiz érnekler olmalar agisindan o
glinkii istanbul’a dair énemli belgelerdir. Bu kisisel
gabalarin yani sira Osmanl’nin modernlesme
surecinin kayit altina alinmasini isteyen dénemin
iktidarinin fotografin belge 6zelligini kullanma
konusundaki 6ngoérusi de bu yogun belgelemenin
nedenlerinden biridir.(%

istanbul’un yodun olarak fotograflandigi bir baska
dénem ise kentin buylk bir degisim icerisinde
oldugu 1950’ler olur. Ellili yillar, Osmanli’dan

bu yana gelen yasam kultirintn izlerine

halen rastlanildigi ama hizli niifus artisiyla bu
kaltarin degisim baskisi altinda oldugdu yillardir.
Gerek Il. ikinci Diinya Savasi sirasinda azalan
nlUfusun kente geri ddnmeye baslamasi gerekse
sanayilesmenin de etkisiyle hizlanan kdyden kente
géc, Istanbul’un cehresinde kdkten bir degisimin
tetikleyicileri olur. Bunu fark eden fotografcilardan
Ara Giler, en bilinen fotograflarini o ddnemki
degisen ve kaybolan istanbul’u belgeleyerek

The photographers of Istanbul and the Istanbul
of photographers

Istanbul is a city that has been photographed
many times since the early days of photography.
In fact, there have even been photographers
whose names had been associated with Istanbul
at various occasions: Many photographers, such
as Abdullah Freres, Hilmi Sahenk, Ara Giler

and Arif Ascl, are best known for their Istanbul
photographs among all their other works.

It is possible to mention that the intense visual
documentation of Istanbul began with the first
Istanbul daguerreotypes of Joseph-Philibert
Girault de Prangey dating back to 1843, only
four years after the invention of photography.
This intense documentation of the late 19th and
early 20th centuries has two key components:
The first of which is the western orientalist
travelers who came to Istanbul to make use of
the possibilities of this new invention. The other
is the photography studios established by the
city’s Armenian, Greek and Levantine minorities,

Ara Giler, Kumkapi, 1950
Ara Giiler Miizesi izniyle
Courtesy of the Ara Gler
Museum

who had a strong relationship with technology




Selahattin Giz, Karnaval
Mevsimi, Tatavla (Kurtulus)
Panayir, 1930

Kaynak: Suna ve inan Kirac
Vakfi Fotograf Koleksiyonu
Selahattin Giz, Carnival
Season, Tatavla (Kurtulus)
Fair, 1930

Source: Suna and inan Kirag
Foundation Photography
Collection

olusturur. Kismen bilgiye ve gdzleme, kismen de
hislere dayali bu belgeleme tutkusu, yok olmakta
olan bir kiltirin izlerini stren Ara Guler’in hepimizin
asina oldugu klasik istanbul fotograflarinin ortaya
¢cikmasina vesile olur. Guler, hem kentteki yagsam

ve sokak kulttrlini yansitan tekil fotograflari, hem
kadim mimarinin unsurlarina da yer veren sehir
silletleri, hem de insanin kentle iligkisini yogun bir
bicimde isleyen foto-réportajlariyla yitip gitmekte
olan Istanbul’u kayit altina alan en énemli isimdir.

“istanbul’un Gozu” diye de anilan Ara Gler, aktif
calisma doénemi itibariyla, ézellikle yurt disinda,
istanbul denince akla ilk gelen fotografci olsa da,
Oncesinde ve sonrasinda, dogrudan ya da dolayl
olarak, kariyerlerinin blyuk bir bir bélimunde
veya proje bazli olarak istanbulla ilgili calisan
fotografcilardan bazilarini da burada kisaca
anmadan gegmeyelim. Tabii ki Istanbul’u konu
edinen fotografcilarin sadece bu isimlerle sinirli
olmadiginin notunu da diserek...

Selahattin Giz ile baslayalim. Cumhuriyet
Gazetesi’ne bagl olarak calisan basin fotografcisi
Giz, (1914-1994) basin fotograflarinin haricinde
6zellikle otuzlu yillardan ellili yillarin ortalarina
kadarki donemde cektigi, Beyogdlu agirliki olmak
tizere Istanbul’daki yasami yansitan siyah beyaz
fotograflanyla bilinir. Demir OzIli, Beyogdlu 1930

and basic sciences, and some of whom were
educated abroad. (9) Although photography
studios during the Ottoman Empire were
scattered around major cities, most of them were
located in Istanbul due to its significance for the
Empire. The photographs that emerged from
the curious and passionate approach of these
pioneers are important documents on Istanbul’s
past as unique examples of both the city’s
landscape and its people. In addition to such
personal efforts, the foresight of the government
in desiring to document the modernization of
the Ottoman using of photography is another
explanation for this intense documentation.(®

Istanbul was photographed as intensely as

this during the 1950s, when the city was going
through major changes. During the 1950s,
traces of the culture of life of Ottoman life

were still apparent, but were also under the
pressure of change due to rapid population
growth. The population that had left the

city during World War Il was returning and
migration from villages to cities that grew as

a result of industrialization also triggered a
radical change in the face of Istanbul. One of
the photographers who was quick to notice
this change was Ara Gler, who created his
best-known photographs by documenting the
changing and disappearing Istanbul of the time.
This passion for documenting, partly based

on knowledge and observation and partly on
feelings, led to the emergence of Giler’s classic
Istanbul photographs that followed the traces
of a vanishing culture which we have all grown
familiar to. Guler is the most important name to
record the vanishing Istanbul with his singular
photographs reflecting the life and street culture
of the city, his city silhouettes with elements of
ancient architecture and photo-reportages that
intensely deal with the relationship between the
people and the city.

Although Ara Giiler, the “Eye of Istanbul,” is the
first photographer that comes to mind when
Istanbul is mentioned especially internationally



kitabinin 6nsdziinde Giz’in fotograflarindaki
istanbul’'u sdyle betimler: “Bu fotodraflar bir
dénemde yasanmis olan bir uygarligin gérintilerini
yansitiyor. ‘Bati uygarligi’ ya da ‘Bati taklidi’
diyenlerin sayisi az degil. Hayir, ta kendisi, uzantisi.
Hatta bu kentten aldiklariyla sonsuz bir renklilige
ulasmisi. Renk renk agilan bir kaleydoskop.”""
Giz’le yakin tarihlerde Uretim yapan Hilmi Sahenk
(1903-1972) de, 1928 yilinda basladigi basin
fotografciigini ddnemin énde gelen gazetelerinde
icra ettikten sonra ellili yillarin sonunda istanbul
Belediyesi Fotografhanesi’ni kurar ve 1970 yilina
kadar Istanbul’un degisen yiiziinii fotograflamaya
odaklanarak belediye i¢in dnemli bir arsiv hazirlar.(?

Cikis noktalari Istanbul veya istanbullular
belgelemek olmasa da bugiinden baktigimizda
Uretimleriyle bunu fevkalade bir sekilde
gerceklestirmis olan, pratikleri ve yaklasimlari

cok farkl iki stiidyo fotografcisini da analim:

Foto Galatasaray (Maryam Sahinyan) ve

Stlidyo Osep (Osep Minasoglu). 1935-85 yillari
arasinda istanbul’'un en kozmopolit semtlerinden
Galatasaray’daki yeri birkag kez degisen
stiidyosunda fotografcilik yapan Sahinyan, elli

yil boyunca, ¢ektigi (cogunlugu gayrimislim)
siradan insanlarin portreleri, aile fotograflar, cocuk
fotograflar, vb. ile aslinda higbir sosyolojik amag
glitmeden istanbul’un ve istanbullularin demografik
ve sosyo-kiltiirel degisimine taniklik eder. 50°li
yillardan 2010’lara dek uzanan inigli ¢ikisl fotograf
kariyerinde pek cok ilke imza atan, kentin en
blyuk fotograf laboratuvarlarindan birine sahipken
ardi ardina gelen talihsizlikler sonucu iflas eden,
ozellikle 60’larin basindan 80’lerin sonuna kadarki
dénemde agirlikla Yesilcam yildizlar ve tiyatro

due to his active working period, let’s also briefly
mention some other photographers who came
or after him, who have also worked on Istanbul.

We should, of course, also note that these names

are not the only photographers who worked on
Istanbul...

Press photographer Selahattin Giz (1914-1994),
who worked for Cumhuriyet Newspaper, is
known, additionally to his press photographs,
for his black and white photographs, which were
captured during the 1930s up until the mid-
1950s, reflecting the life in Istanbul and mainly
in Beyoglu. In the preface to his book Beyoglu
1930, Demir OzIi describes the Istanbul in
Giz’s photographs by stating that they “reflect
the images of a civilization that had lived for a
period. There are a number of those who call it
‘Western civilization’ or ‘imitation of the West’.
No, it’s exactly that, an extension of that. He
achieved an endless spectrum of colors with
what he got from the city. A kaleidoscope of
colors.” Hilmi Sahenk (1903-1972), who
created works around the same dates as Giz,
worked as a photographer for the leading
newspapers of the period from 1928 onwards.
He later founded the Istanbul Municipality
Photography Center at the end of the 1950s, and
continued to photograph the changing face of
Istanbul until 1970, concentrating on preparing
an important archive for the municipality.?

Let’s also mention two studio photographers
with very different practices and approaches,
who, even though their starting point was not to
document Istanbul or Istanbulites, have achieved

(Sol) Osep Minasoglu,
Beyoglu, Eyliil 1976
Kaynak: Osep Minasoglu
Arsivi, Stiidyo Osep,
istanbul.

Tayfun Serttas’in izniyle
(Left) Osep Minasoglu,
Beyoglu, September 1976
Source: Osep Minasoglu
Archive, Stiidyo Osep,
Istanbul.

Courtesy of Tayfun Serttas

(Sag) Maryam Sahinyan,
Beyoglu, Mayis 1961
Kaynak: Maryam Sahinyan
Arsivi, Foto Galatasaray,
istanbul.

Tayfun Serttas’in izniyle.
(Right) Maryam Sahinyan,
Beyoglu, May 1961
Source: Maryam Sahinyan
Archive, Foto Galatasaray,
Istanbul.

Courtesy of Tayfun Serttas



Sitki Késemen, Sapkaci,
Beyoglu, Ben serisinden,
2001

“1955’ten bu yana
i1smarlama sapka yapiyoruz.
Sapka giymek sikliktir,
eldiveniyle. Simdi cok az
yerde giyilebiliyor ancak
nikahlarda, barmitzvalarda,
diigiinlerde.”

Sanatcinin izniyle

Sitki Késemen, Hatmaker,
From the series I, Beyoglu,
2001

“We have been making
handmade hats on order
since 1955. Wearing a hat
together with the gloves is
elegance. These days hats
are worn on very seldom
occasions, mostly in the
barmitzvahs and weddings.”
Courtesy of the Artist
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oyuncularinin portre fotograflarini geken, filmlerde
set fotografciigr yapan Minasoglu da -belirli bir
kesme odaklansa da- fotograflariyla istanbul ve
istanbullularin yakin tarihini kayit altina alir.(®

Zamanda ileri sarip daha yakin ddneme
geldigimizde,'¥ Engin Ozendes’in kiiratérliigiinde
Turkiye ve Yunanistan’dan beser fotografcinin bir
sanat¢i degisim programi kapsaminda birbirlerinin
kentlerindeki glinliik yasami fotografladiklar
Merhaba Atina Here Istanbul (2000) projesi; Sitki
Kdsemen’in Beyogdlu’nun kozmopolit yapisini
olusturan insanlarin portreleri ve Beyoglu’ndan
cesitli detaylara yer veren fotograflarini bir araya
getiren Beyogdlu, Ben (2001) kitabi; Erglin Turan
ve Stireyya Yilmaz Dernek’in, istanbul’da uzun
sUre yasayan aliminit fotograf geleneginden de
esinlenen, bir kasnakla tasinan ama kadrajda
arka planin da ¢ok az gérildigu bir perde
éniinde istanbul’un farkli yerlerinde yiizlerce
kisinin portresini cekerek bir istanbullu portresi
olusturmaya calistiklari Biz (2002); Dora Giinel ve

R A

this in an extraordinary manner: Foto Galatasaray
(Maryam Sahinyan) and Studio Osep (Osep
Minasoglu). Having worked as a photographer
in various studios around Galatasaray from
1935 to 1985, one of the most cosmopolitan
districts of Istanbul, Sahinyan took portraits of
ordinary people (mostly non-Muslims), family
and children’s photographs, etc., for fifty years.
Captured without any sociological ambitions,
these photographs became witnesses to the
demographic and socio-cultural transformation
of Istanbul and its inhabitants. Having achieved
many firsts in his tumultuous photography career
spanning from the 1950s to the 2010s, with one
of the largest photography laboratories in the
city that went bankrupt as a result of a series of
misfortunes, Minasoglu, especiallyfrom the early
1960s to the end of the 1980s, took portraits

of mainly Yesilcam stars and theater actors,

and worked as a set photographer for films.
Although focusing on certain walks of life, his
photographs also recorded a recent history of
Istanbul and its inhabitants.®

When we fast forward to a more recent time,('¥
these are some of the works come to mind:

The project Merhaba Atina Here Istanbul

(2000), curated by Engin Ozendes, in which five
photographers each from Turkey and Greece
photographed everyday life in each other’s cities
as part of an exchange program; Sitki Késemen’s
book I, Beyoglu (2001), bringing together
Kdésemen’s portraits of the people who make

up the cosmopolitan structure of Beyoglu along
with photographs of various details around the
area; Erglin Turan and Sireyya Yilmaz Dernek’s
Biz (2002), a project inspired by the aluminite
photography tradition that has lingered in
Istanbul, in which the two are trying to conceive
an account of Istanbulites by taking portraits of
hundreds of people in different parts of the city
in front of a screen carried with a hoop, where
the background is also visible in the frame; Dora
Gunel and Kemal Cengizkan’s long-term project,
Ickalpakci Cikmazi: Monograph of a Dead-end
Street (2002), carried out with three sociologists



Kemal Cengizkan’in gecmisi Bizans dénemine
kadar uzanan ve tarihi yarimadada yer alan eski

bir istanbul semti olan Samatya’nin bir gikmaz
sokaginda ¢ sosyologla birlikte yarittikleri,
sosyo-ekonomik, kulttirel ve demografik ciktilariyla
da dnemli, uzun soluklu projeleri ickalpakci Cikmazi:
Bir Sokagin Monografisi (2002); Serkan Taycan’in
istanbul’'un meydanlari tizerinden kentin kolektif
hafizasinin kaydini tutan ve kamusal alanin iktidarlar
tarafindan nasil sekillendirildigine dair calismasi
Agora (2014); Cemre Yesil ve Maria Sturm’un
cografi konumu nedeniyle kuslarin gég yollari
tizerinde olan istanbul’daki -kentin kuzeyindeki
mega projeler ve AB uyum slrecindeki yeni
yasalasmalar nedeniyle yok olma tehlikesi yasayan-
kusculuk kulturiine odaklanan calismalari Kuslarin
Hatrina (2015); Ahmet Polat’in Gezi Direnisi’nden
sonra kentin degismekte olan ruh halini ve kentin
gelecege dair barindirdidi niiveleri resmetmeye
odaklandigi A Bridge Too Far (2016); istanbul’da
dogup blylyen ama uzun sire Antalya’da
yagadiktan sonra 2002’de kente geri dénen
Timurtas Onan’in, bu geri déniisliniin ardindan o
glinden bu yana adeta buyUk bir 6zlemle yaptigi ve
kitaplastirdigi calismalar (istanbul Zamansiz isimli
kitab1 2022 yilinda yayimlandi) aklimiza ilk gelenler
arasinda.

istanbul tizerine calisan isimleri distintrken
istanbulla ilgili cesitli meseleleri ve toplumsal
olaylari aktif olduklari 2003-2021 yillari arasinda
yogun olarak kayit altina alan NarPhotos’tan

(Sol) Cemre Yesil & Maria
Sturm, Kuslarin Hatrina
serisinden, 2015
Sanatcilarin izniyle

(Left) Cemre Yesil & Maria
Sturm, From the series For
Birds’ Sake, 2015
Courtesy of the Artists

in a dead-end street in Samatya, an old district
on Istanbul’s historical peninsula dating back
to the Byzantine period and important with its
socio-economic, cultural and demographic

outcomes; Serkan Taycan’s work, Agora (2014), (Sag) Serkan Taycan,
Agora #04, Taksim
Meydani, 2014

Sanatci ve Versus Art
Project’in izniyle

(Right) Serkan Taycan,
Agora #04, Taksim Square,
2014

Courtesy of the Artist

and Versus Art Project

which records the collective memory of the city
through the squares in Istanbul and examines
how public spaces are shaped by governments;
Cemre Yesil and Maria Sturm’s work For Birds’
Sake (2015), focusing on birding culture in
Istanbul which is under the danger of extinction
due to mega projects in the north with the city’s
geographic location being on the migration
routes of birds and due to new legislations in
the EU harmonization process; Ahmet Polat’s

A Bridge Too Far (2016), focusing on portraying
the changing mood of the city following the
Gezi Resistance and the seeds its has for the
future; the works of Timurtag Onan, who was
originally born and raised in Istanbul, but after
living in Antalya for a long time, returned to the
city in 2002 with great longing and published
several books on Istanbul (his book titled Istanbul
Timeless was published in 2022).

While considering some of the names working
on Istanbul, we should also mention NarPhotos,
who intensely recorded various issues and social
events related to Istanbul from 2003-2021 when
they were active. Especially their Million Dollar
View about the urban transformation in the

peripheries of Istanbul, is worth mentioning on
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Saner Sen / NarPhotos,
Milyonluk Manzara
serisinden, 2013

Sanatci ve NarPhotos’un
izniyle

From the series Million
Dollar View, 2013
Courtesy of the Artist

and NarPhotos

da bahsetmeden olmaz. Ozellikle istanbul’un
ceperlerindeki kentsel déntsim ile ilgili
yaptiklari Milyonluk Manzara, bu minvalde tek
basina anilmaya deger. “Kentsel dénisim

kenti nasil dénustirtyor, neye donlstirliyor?
Kentsel donlsimin ortaya ¢ikardigi manzara
nedir?” sorularinin pesinden giden kolektif
Uyelerinin fotograflari, akademisyenler, mimarlar,
gazeteciler ve edebiyatcilarin kaleme aldiklari
metinlerle birlikte 2013’te kitaplastiriimigti.("®

Burada s6zu edilebilecek daha pek cok
fotografci ve is var ama bu metnin asli islevi
bunlari listelemek degil. Bu nedenle son olarak,
zamani biraz geri sarip, Akademi’deki 6gretim
hayatindan baslayarak uzun siire istanbul’da
yasayan ve istanbul fotograflar kariyerinde
6nemli bir yer tutan Arif Ascr’nin adini

anarak bitirelim. istanbul lizerine calismalari,
doksanl yillardaki 35 mm siyah beyaz sokak
fotograflariyla baslayan 2000li yillarin basinda
ise dnce siyah beyaz sonra da renkli panoramik
istanbul fotograflar tireten Asc, ellili yillarda
Ara Guler’in yaptigina benzer bir sekilde, yine
cehresi degismekte olan istanbul’u hem her
daim hareketli merkezi hem de nispeten gézden
dismus uzak semtleriyle kayit altina almigti.
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its own. The photographs taken by members of
the collective, who contemplated the answers
to; “How does urban transformation transform
the city, what does it transform it into? What is
the landscape created by urban transformation?”
which was published in a book in 2013, along
with texts by academics, architects, journalists
and writers.(®

There are many more photographers and works
that could be mentioned, but the primary
function of this article is not to list them all so
let’s rewind and conclude by mentioning Arif
Ascl;, who, since the beginning of his scholarly
life at the Academy, had lived in Istanbul for a
long time and whose photographs of Istanbul
have an important place in his career. Ascl,
whose work on Istanbul began with 35 mm black
and white street photographs during the 1990s,
went on to produce initially black and white,

and then color panoramic Istanbul photographs
in the early 2000s. Much like what Ara Guler

had done in the 1950s, Asci also recorded a
transforming Istanbul with a focus on its bustling
center as well as the relatively discredited remote
neighborhoods.

Why another Istanbul exhibition?

Istanbul resembles a big penetrating organism
that current administrations want to ccontinually
grow with great appetite, that is gradually
breaking apart from its past while exploiting

the opportunities of the settlements around

it. The beginning of this cancerous formation
goes back to the late 80s and early 90s. The
political and social change experienced around
the world during those years, the increase in
globalization and the rapid development in
communication opportunities paved the way

for more attempts to make use of Istanbul’s
blessings, which was regarded as Turkey’s
greatest value. As a result, the population, which
was 5 million in 1980 had officially exceeded

16 million in the 2020s, and it is possible to say
that this number has neared 20 million with the



Neden yine bir istanbul sergisi?

istanbul, mevcut ydnetimlerin biiyiik bir istahla
blyttmeye devam etmek istedikleri, gecmisiyle
bagini giderek koparan ve etrafindaki yerlesimlerin
olanaklarini da sémuren buyuk bir istilaci
organizmaya benziyor. Bu kanserli olusumun miladi
80’li yillarin sonu, 90’l yillarin basina kadar gidiyor.
O yillarda diinyada yasanan siyasi ve toplumsal
degisim, kiresellesmenin artmasi ve iletisim
olanaklarindaki hizli gelisme, Turkiye’nin en blyuk
degeri olarak gériilen istanbul’un nimetlerinden
daha fazla yararlanilmaya galigiimasinin kapisini
daha da acti. Sonug olarak 1980’de 5 milyon olan
nifus, 2020’li yillarda resmi olarak 16 milyonu
gecmis durumda -ki yine bu dénemde karsimiza
cikan gayri resmi nlifus olgusuyla bu rakamin 20
milyonu astigini da s6ylemek mimkin. Nadide bir
mucevher gibi korunmasi gereken kentsel alanlar, bu
degisim baskisiyla birlikte giderek artan bir bicimde
kullanima agild. istanbul Havalimani, 3. koprl ve
Kuzey Marmara Otoyolu’nun yapimiyla tahrip edilen
istanbul’un en degerli dogal rezerv alanlarindan
olan Kuzey Ormanlari bélgesi; kent iginde daha
o6nceden endUstriyel alanlar olarak kullaniimig olan
Hali¢’in kuzeyindeki ve Tophane bdélgesindeki liman
ve antrepolarin yerine yapilan, yogun yapilasmaya
ve kamunun sinirli kullanimina agilan ticari alanlar;

unofficial population phenomenon that emerged
around the same time. Urban areas that require
as much protection as a precious jewel, have
been increasingly expanded for use under this
pressure of change. The Northern Forests region,
one of the most valuable natural reserves of
Istanbul was destroyed for the constructions of
Istanbul Airport, the 3rd bridge and the Northern
Marmara Highway; commercial areas built in
place for the ports and warehouses on the north
of Halic and Tophane which had previously been
used as industrial sites but has now opened

up to intense construction and limited public
access; the bulkhead line of Yenikapi located in
the historical peninsula of Istanbul; Yassiada,
which has an important place in the political
consciousness of the country and whose
proportionally wide green areas were destroyed
while it was transformed; the military areas

that, even if the public could not access them,
had been protected as green areas for their
potential to become important public spaces in
the future, and which are now being transformed
into housing areas for high income groups, are
some of the urban spaces that should have been
protected but instead have been opened up to

Arif Ascl, istanbul, 2009
Sanatgi ve Mili Reasiirans
Sanat Galerisi’nin izniyle
Courtesy of the Artist and
Milli Reastirans Art Gallery

planned yet unplanned use.




istanbul’un tarihi yarnmadasinda olusturulmus
Yenikapi dolgu alani; tlkenin politik hafizasinda
6nemli yeri olan ve dontistigl haliyle o hafizay

silip icindeki orantisal genis yesil alanlari yok edilen
Yassiada ve kamu ulasamasa da yesil alan olarak
korundugu icin gelecekte énemli kamusal alanlara
dénisme potansiyeli olan ama zamanla yiksek gelir
grubuna yoénelik konut alanlarina dénustirilen askeri
bdlgeler korunmasi gerekirken planl ama plansiz

bir sekilde kullanima acilan bu kentsel alanlardan
bazilan.

Cografyasi itibariyla hassas bir ekolojiye ve 6nemli
bir biyogesitlilige sahip olan istanbul, son geyrek
ylzyllda artan rant baskisiyla bu cesitliligini hizla
yitirmeye basladi. Yasanmakta olan bu hizli degisim,
ekolojik, kentsel planlama ve insani acllar basta
olmak Uizere yerlesim, ulasim, temiz hava, kiltrel
haklar gibi alanlarda yasanan sorunlar itibariyla
istanbul’u pek kirilgan bir hale biiriindiirdi.

Yine de tiim bunlara ragmen istanbul’u sadece
olumsuzluklarla birlikte anmak ve bu ydnlerini 6ne
cikarmak da haksizlik ve eksik olur. Aslina bakarsaniz
istanbul, Tirkiye’nin gesitliligini yansitmakla kalmaz,
daha da fazlasidir. Metropolitan yapisi giderek
genisleyen Istanbul, cok uzun zamandir daha énce
var olanlara ek olarak farkli alt kultirlere kucak
aclyor ve onlar icin nispeten daha rahat yasanilabilir
yerlerden biri haline geliyor. Sokak kaltirinin
artmasi, egitim icin kente gelenlerin kalmaya devam
etmesi, Ulkenin geneline gdre daha 6zgurlikgl
bulduklari ve kendi olabileceklerine inandiklar

igin istanbul’a gelip yerlesenler, kiltir turizminde
giderek artan 6nemi nedeniyle kente gelen turistlerin
artmasi, klresellesme nedeniyle -son yillarda azalsa
da- yurtdisindan gelip kente yerlesenler ve cesitli
nedenlerle buraya gelen siginmacilar, kentin yeni
kulttrel zenginlikleri olarak dikkat gekiyor.

Bu kiiltUrel zenginligin yani sira TUrkiye’de son yillarda
gelismekte olan sivil toplumun ve drgutlenmelerin
merkezi de olan istanbul, gesitli dayanisma
pratiklerinin gelismesine, hak arayicilarin sivil alanda
var olabilip kendi glindemlerini yaratmasina ve tim
bunlarin genel politikay! etkilemesine yol agma
potansiyeliyle de glindemden diismeyen bir kent.
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Istanbul, with a sensitive ecology and significant
biodiversity due to its geography, began to lose
this diversity rapidly with increasing pressure for
revenue throughout the last twenty-five years.
This rapid change has made Istanbul very fragile
from the issues experienced in areas such as
settlement, transportation, clean air and cultural
rights, especially in ecological, urban planning and
humanitarian aspects.

However, despite all this, it would be unfair and
incomplete to only mention and highlight such
negative aspects of Istanbul. In fact, Istanbul not
only reflects the diversity of Turkey, it surpasses
it. Istanbul, with an ever expanding metropolitan
structure, in addition to those who have lived in
the city for a very long time, embraces different
subcultures and is becoming one of the relatively
more comfortable places for them to exist. The
growth of street culture, people coming to the
city for education and deciding to stay, those
who come and settle in Istanbul because they
find it more liberal than the rest of the country
and believe they can be themselves here, the
increase of tourists coming to the city due to its
increasing importance in cultural tourism, people
coming from abroad and settling as a result

of globalization (although this has decreased

in recent years), and refugees coming here for
various reasons are amongst the new cultural
riches of the city.

In addition to this cultural abundance, Istanbul,

as the center of civil society and organizations
that have been flourishing in Turkey over recent
years, is a city that remains on the agenda with its
potential to develop various practices of solidarity,
to allow activists to create their own agenda by
being present in the civil sphere and to cause all
of these to affect the general politics.

The subjects, photographers and writers of
Istanbuls Today

Istanbul, which is on the critical threshold
between continuing to grow in a chaotic manner
and being a habitable, people-oriented city with



Zamane istanbullar’nin meseleleri,
sanatcilan ve yazarlan

Kaotik bir bigimde blyimeye devam etmek

ile kentsel meselelerin ¢éztimune yonelik yeni
yaklasimlarla yasanabilir, insan odakli bir kent
olma arasindaki kritik esikte olan istanbul’da,
ozellikle son 15-20 yildir diinyayla daha fazla
iletisim halinde olan bagimsiz bir fotografci kusagi
var. Bu kusag bir genellemeye tutmak mimkin
degilse de meraklarinin pesinden gitmeleri ve
kendi dillerini olusturma gayreti icinde olmalari

en belirgin 6zellikleri. Bu kusak, yasadiklari kent
istanbul’un meselelerine daha objektif bakabilen,
bunlari bir nostalji konusu etmeden ama dert
edinerek igleyen, bireysel dzellikleri dne ¢cikan ama
kolektif calismaya da acik, bu sayede de birbirine
¢ok yakin konulari birbirinden farkl yaklagimlarla
anlatarak cesitlendirebilen fotografgilardan
olusuyor. Iste Zamane istanbullari, bir yandan
icinde bulundugumuz déneme dair kritik ve yaratici
bir gérsel okuma denemesi ortaya koymaya
calisirken bir yandan da istanbul’un geldigi yol
ayrimiyla yollari kesisen fotografci kusagina dair
bir kesif ortami yaratmayi, dnceki kusaklardan
glncel bakis agilarina sahip isimleri onlarla bir
araya getirmeyi ve bdylece buglniin fotografci
cesitliligine dair bir saptamayi da mimkin kilmayi
arzuluyor.

Fotografin icadindan sonra ilk seyyah
fotografcilardan baslayarak amatériinden foto
muhabirine pek cok fotografginin tutkusu, meraki
ve heyecaniyla sabitlenen ve sabitlenmeye
devam eden bir kentle karsi karsiyayiz. Boyle
olunca da pek gok ismin arsivinde Istanbul’a

dair isler olmasi da kaginilmaz hale geliyor.

Bu noktada, istanbul’u calisan fotografgilarin
Zamane Istanbullar’ndakilerle veya daha yukarida
isimlerini andiklarimizla sinirli olmadigini tekrar
vurgulayalim. istanbul’a dair meseleler, kavramlar
ve dénuslUmleri direkt ya da arka planda konu/
dert edindigini bildigimiz veya ¢alismalarindan

bir sekilde haberdar oldugumuz isimlerle
yaptigimiz gérismeler isiginda sekillenen Zamane
Istanbullar’mni kurgularken en énemli kriterlerimiz,
bugtiniin istanbul’'unu mimkin oldugunca

new approaches to the solution of urban issues,
has witnessed a generation of independent
photographers who have been in increasing
contact with the world in the past 15 to 20
years. Although it is not possible to generalize
this generation, their most distinctive features
are that they follow their curiosity and strive to
develop their own language. This generation

of photographers can look at the problems of
Istanbul, the city they live in, more objectively,
deal with these issues seriously, but without
nostalgia, whose individual characteristics stand
out, but who are also open to collective work,
and who can thus diversify similar subjects with
different approaches. So Istanbuls Today, while
trying to present a critical and creative attempt
at a visual analysis on the period we live in, also
aims to create an environment of discovery for the
generation of photographers whose paths cross
one another at the crossroads that Istanbul is at,
and to assemble them together with names from
previous generations with current perspectives
to be able to take a look at the diversity of
photographers today.

We are faced with a city that has been fixed and
continues to be fixed by the passion, curiosity and
excitement of many photographers, starting from
the first traveling photographers after the invention
of photography leading up to amateurs and
photojournalists. As such, it becomes inevitable for
many to have works on Istanbul in their archives.
At this point, let us emphasize again that the
photographers working on Istanbul are not limited
to those in Istanbuls Today or those we have
mentioned above. The most important criterion we
had while constructing this exhibition -which was
shaped in the light of our meetings with people
whose works directly or indirectly revolve around
issues, concepts and transformations in Istanbul
or whose works we all somehow know- was to be
able to see/show today’s Istanbul from as many
different angles as possible, to open up space for
recent works preferably not exhibited together

as a whole, and to build a multifaceted narrative
by bringing together photographers with different
approaches who have been consistently working
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Emin Ozmen /
Magnum Photos
Gezi Direnisi, 2013
Olay serisinden,
2013-2022

Gezi Protests, 2013

From the series Olay,

2013-2022

.

farkli agilardan goérebilmek/gdsterebilmek,
tercihen bugline dek bir butlin olarak ¢ok fazla
sergilenmemis yakin tarihli calismalara alan
acmak ve ele aldiklari konuyu tutarl bir sekilde bir
sUredir calismakta olan farkl yaklasimlara sahip
fotografcilan bir araya getirip ¢ok yénli bir anlat
kurmakti. Sonug olarak istanbul, sergideki kimi
calismalarda kentin glindemindeki sorunlara ve
doénlsUmlere dair analitik, gdzlemci ve arastirmaci
bir bakig acisiyla yorumlanirken kimilerinde kucak
actigi yeni “gégmen”ler veya “6teki”ler araciligiyla
kimilerinde iligkiler, arayislar, kaybediglerin arka
planinda kimilerinde de sokaklarinda gerceklesen
olaganustu tesadifi karsilagsmalar veya absird
durumlar vesilesiyle kendine yer buldu.

Zamane Istanbullari, 11 sanatciy! bir araya getiriyor.
Bu 11 isimden ilki olan Emin Ozmen’in calismasi
Olay, hem Istanbul’un kent hafizasinda hem de
yakin dénem Turkiye tarihinde édnemli bir mihenk
tasi olan Gezi Direnisi’nden bugiine kentteki
toplumsal hareketliligin pesine disen fotograflardan
olusuyor. insanlarin haklari igin sokaga ciktigi, bir
araya gelerek yurtdiga, eylemlilik icinde olduklarini
gosteren, bedenlerin kadraji neredeyse tamamen
kapladigi fotograflar bunlar. Belli bir eylemi degil

de sure giden bir eylemlilik halini yansittigi igin bir
doéneme isik tutuyor ve yasanan bitlin baskilara
ragmen insanlarin kendi diistiinceleri ve varliklariyla
bir arada olabilme halini gésteriyorlar. Ylzyillardir
dinya tzerindeki en kozmopolit kentlerden biri
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on their subjects for some time. As a result, some
works in the exhibition interpret Istanbul from an
analytical, observant and investigative lens towards
the problems and changes within the city’s agenda,
while in others, Istanbul finds place through the
new ‘immigrants’ or ‘others’ that it embraces,

in some it is in the background of relationships,
pursuits and losses, and, in others, it is in the
extraordinary coincidental encounters or absurd
situations that take place on the streets.

Istanbuls Today brings together 11 artists.

The first of these is Emin Ozmen, whose work
Olay consists of photographs that pursue

social movements in the city since the Gezi
Resistance, which is an important touchstone
both in Istanbul’s urban memory and in recent
Turkish history. These photographs exhibit people
taking to the streets for their rights, walking
together, taking action, and where bodies almost
completely cover the frame. Because they reflect
an ongoing state of taking action rather than

a specific demonstration, they shed light on a
period and demonstrate how people can convene
with their own thoughts and existence despite

all the pressures. These photographs position
Istanbul as a political struggle in the background
since it is one of the cities where civil society
struggle is the most intense in Turkey as it has
been one of the most cosmopolitan cities in the
world for centuries. Due to Ozmen'’s participatory
approach, the photographs manage to convey
the mood and the dynamism of the city. In the
beginning of the article we had stated that one

of the important elements of Istanbuls Today are
the texts inspired by the works in the exhibition,
written by 7 different academicians, researchers
and writers who work, research, think or write
fictions on the subjects touched upon. Within this
context, sociologist and academician Firat Geng,
who works on urbanization, politics of space,
social movements and international migration,
has written “The City of Politics and Bodies in
Motion”, in which he examines how the city

can be interpreted within the axis of politics-
as-conflict, space and body based on Ozmen’s
photographs.



olmasi nedeniyle sivil toplum micadelesinin
Turkiye’de en yogun yasandigi kentlerden biri olan
istanbul’u politik bir miicadele zemini olarak arka
planda konumlandiran bu fotograflar, Ozmen’in
katiimci yaklasimi sayesinde ortamdaki ruh halini
ve kentteki bu hareketliligi izleyiciye cok yakindan
aktarmayi bagariyorlar. Yazinin girisinde, Zamane
Istanbullar’nin 6nemli unsurlarindan birinin de
sanatcilarin iglerinden ilhamla sergide deginilen
konular hakkinda c¢alisan, arastiran, diistinen

veya kurmacalar yaratan 7 farkl akademisyen,
arastirmaci ve edebiyatcinin kaleme aldigi metinler
oldugunu belirtmistik. Bu baglamda kentlesme,
mekan politikasi, toplumsal hareketler ve
uluslararasi gé¢ konularinda ¢alisan sosyolog ve
akademisyen Firat Geng, Ozmen'’in fotograflarindan
yola gikarak ihtilaf-olarak-politika, mekan ve beden
Ucgeninde kentin nasil anlamlandirilabilecegini
irdeleyen “Politikanin Sehri ve Hareket Halinde
Bedenler” baglikli bir metin kaleme ald.

Yirmi yili agkin bir stiredir, TUrkiye’deki toplumsal
degisimi belgeleyen bir isim olan Kerem Uzel,
kentteki en sicak giindemlerden biri olan, siyasi ve
ekolojik agidan blyUk tartisma yaratan, Karadeniz
ve Marmara Denizi’ni birbirine baglayacak Kanal
istanbul projesi giizergahinda gektigi fotograflardan
olusan Dénlistim(i Beklemek ile Zamane
Istanbullar’nda yerini aliyor. Tiirkiye’de son ceyrek
yuzyilda sayilari katlanarak artan mega projelerden
biri olan Kanal istanbul projesi, kentin ve bélgenin
ekosistemini degistirmesi, kent nifusunun daha da
artmasi ve pek ¢ok canlinin goé¢ etmesine sebep
olacak olmasi nedeniyle, tamamlan(a)masa bile
geri dénusu olmayan bir hasar birakacak. Uzel, bu
dramatik degisim 6ncesinde, s6z konusu projenin
glizergahini, klasik belgesel fotograftan cagdas
belgesel fotografa evriimekte olan fotografik
anlayisinin ipuglarini da barindiran bir gorsellikle
fotografliyor. Uzel’in, toplumsal, cografi ve
ekonomik bu katastrofiyi belgeleme durtlsinin
yani sira yasadigi kente artik yabanci hisseden
herkes gibi kentle kurdugu kisisel iliskiyi de yeniden
tanimlama ihtiyacindan dogan bu fotograflarina
urbanist, arastirmaci ve akademisyen Yagar Adnan
Adanalr’nin gok iyi bildigi Kuzey istanbul’la kurdugu

Kerem Uzel, who has been documenting social
change in Turkey for more than twenty years,
takes his place in Istanbuls Today with Awaiting
Transformation, a series of photographs taken

on the route of the Istanbul Canal project -one

of the hottest agendas in the city, that created a
great political and ecological debate- which will
connect the Black Sea and the Sea of Marmara.
The Istanbul Canal project is one of the mega
projects that has increased exponentially in

the last twenty-five years in Turkey and will
cause irreversible damage even if it can or
cannot be completed, because it will alter the
ecosystem of the city and its region, increase
urban population even more, causing many living
beings to migrate. Uzel photographs the route

in question before this dramatic change takes
place, with a visual language that contains clues
of his photographic understanding which evolves
from classic to contemporary documentary
photography. These photographs, born out of
Uzel’s urge to document this social, geographical
and economic catastrophe, as well as his need
to redefine his personal relationship with the city
like anyone who feels stranger to the city they
live in, are accompanied by an article entitled
“North of Northern Istanbul”. Inspired by the
personal relationship the urbanist, researcher and
academic, Yasar Adnan Adanali has with Northern
Istanbul which he knows very well, the article
emphasizes the irreversible damage the Istanbul
Canal project will cause and the fact that the area
is a part of the city as a whole.

Of course, it is not only mega projects like the
Istanbul Canal -generally located on the outskirts
of the residential areas- that trigger change in the
topography of Istanbul. In the middle of the city
and daily life, there are also interventions that do
not progress organically, and that slightly alter the
urban texture and the citizens’ perception of the
city. Osman Bozkurt and Ali Taptik interpret the
transformation of Istanbul’s inner city topography
and public spaces, the ties that Istanbulites have
established with the city and the ugliness these
ties entail, with an investigative approach. In trying
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kisisel iligkiden yola ¢ikip buranin kentin bitindnin
bir parcasi olmasina ve Kanal istanbul projesinin
yaratacagi geri déndurilemeyecek tahribata vurgu
yapan “Kuzey istanbul’un Kuzeyi” baslikli yazisi
eslik ediyor.

Elbette ki Istanbul’un topografyasindaki degisimi
tetikleyenler sadece Kanal istanbul gibi -genelde
kentteki yasam alanlarinin sinirina konuslanan-
mega projeler degil. Kentin ve giindelik yasamin
tam ortasinda, genelde organik bir sekilde
ilerlemeyen, kentin dokusunu ve kentlilerin

kent algisini ufak ufak degistiren miidahaleler

da mevcut. Osman Bozkurt ve Ali Taptik da
istanbul’un kent ici topografyasinin ve kamusal
alanlarinin bu degisim/déntistimiin, istanbullularin
kentle kurduklar baglar ve kurulan bu baglardaki
sakillikleri arastirmaci bir yaklasimla yorumlayan
iki isim. Son dénemde istanbul 6zelinde kamusal
mekanin temsiliyeti baglaminda gériinenle

hakikat arasindaki bosluklari, hileleri, tuzaklari,
fantezileri gdstermeye calisan Bozkurt, Manzaralar
serisinde, -hem icerik hem fiziksel olarak-
tablovari fotograflarinda istanbul’un nispeten

yeni rekreasyon alanlarina, kente hakim kilinan
tasra estetigine, strdurilebilirlikten uzak kent
peyzajlarina ve bu alanlarla insanlarin kurduklari
iliskilere bakiyor. Taptik ise Arazi Nostaljisi baslikl
galismasinda, bir ddnem Osmanli’da modernitenin
merkez Ussl olmus, istanbul’un yakin zamana
kadar nispeten “dogal” kalmis ama son yillarda
hizla gelisen Kagithane ve Sisli sinir bélgesindeki
Galata, Kegi ve Cendere derelerinin etrafinda
orta-alt sinifin yerlestigi mahallelerdeki yapisal
dénisumi glincel fotograflar, eski serilerinden bazi
fotograflar, ¢esitli kurumlarin arsivlerinden edindigi
ve Uzerinde ufak degisiklikler yaptigi haritalar gibi
arsiv malzemeleri ile gdrsellestiriyor. Bozkurt ve
Taptik’'in fotograflarinda gériinir kildiklar bosluk,
yalnizlik, tekinsizlik ve egretilikten ilham alan
sosyolog, akademisyen Biray Kolluoglu ise “Kirik
Tahayyduller” baslkli metninde “Geg¢miste kurulan
hayalleri yani hala sehirlere ve sehirli hayatlarimiza
bakisimizi belirleyen sehirlilik tahayyulinu bir
kenara birakmanin zamani geldi mi? Degisim

bu kadar hizl ve gii¢liyken gegmisi korumaya
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to show the gaps, tricks, traps and fantasies
between the visible and reality within the context
of the representation of public spaces in Istanbul,
Bozkurt, in the series titled Scenes, looks at

the relatively new recreational areas, the village
aesthetic that dominates the city, cityscapes far
from sustainability and the relationship people
have with these spaces, in his painting-like -both
physically and in terms of content- photographs.
In Topographic Nostalgia comprising of recent
photographs and some from older series, archival
materials such as maps gathered from various
institutions which are then slightly altered, Taptik
illustrates the structural transformation undergone
in the Kagithane region on the borders of Sisli, an
area considered to be the epicenter of modernity
for some time during the Ottoman Empire and
that had remained relatively ‘natural’ until recent
developments — neighbouring the Galata, Kegi
and Cendere streams occupied mostly by the
lower middle class. Inspired by the emptiness,
loneliness, uncanniness and provisional state

that Bozkurt and Taptik deem visible in their
photographs, sociologist and academic Biray
Kolluoglu questions our imagination of the city
and city-dwelling in his text titled “Broken Visions”
by asking “Is it time that we put aside the dreams
we had in the past, our vision of the city and city-
dwelling? When change is so fast and powerful,
should we give up on trying to preserve the past?”

Ahmet Sel, one of the most experienced names
among the artists in the exhibition, finds his
place in Istanbuls Today with At Ours, a work
produced specially for the exhibition, which
deals with the issue of ‘migration’, a passionately
debated agenda in both Turkey and Istanbul in
recent years. Due to its demographic structure
and resources, Istanbul has long been a center
of attraction for both internal and external
migration. The phenomenon of immigration

and immigrants, which is generally brought up/
discussed in terms of social conflicts, cheap labor
and economic problems, is actually an element
that nourishes the cosmopolitan structure of
Istanbul and increases its cultural diversity. Sel is



calismaktan vaz mi gegmeliyiz?” onerileri esliginde
sehir ve sehirlilik tahayyulimzl sorguluyor.

Sergideki sanatgilar arasindaki en tecriibeli
isimlerden biri olan Ahmet Sel, son yillarda hem
Tiirkiye hem de Istanbul ézelinde cokga tartisilan
bir gindem maddesi olan “gé¢” meselesini ele alan
ve sergi icin 6zel Urettigi Bizim Orada ile Zamane
Istanbullar’nda kendine yer buluyor. istanbul,
demografik yapisi ve sahip oldugu kaynaklar
nedeniyle 6teden beri hem i¢c hem de dis gb¢
acisindan ¢cekim merkezi olmus bir kent. Genelde
toplumsal uyusmazliklar, ucuz isglict ve ekonomik
sorunlar agisindan gindeme getirilen/tartigilan

go¢ ve gécmenler olgusu, aslinda bir yandan da
istanbul’'un kozmopolit yapisini besleyen ve kiiltiirel
cesitliligini artiran bir unsur. Daha cok Moskova

ve Kabil’de Urettigi portre serileriyle taninan, daha
yakin dénemde ise Fransa’ya gé¢mus ve orada
yeni bir hayat kurmus birinci ve ikinci kusaktan
Turkiye kdkenlileri fotografladigi Demir Atanlar
baslikli bir galisma yapan ve kendisi de uzun

yillar siyasi gécmen olarak Fransa’da yasamis
bulunan Sel de, 6zellikle son 15-20 yilda, savaslar,
ekonomik zorluklar, politik baskilar, salginlar, iklim
degisikligi gibi nedenlerle iran, Kongo, Afganistan,
Irak, Suriye ve Rusya gibi llkelerden istanbul’a
yerlesmis veya Istanbul’u yollarinin tizerindeki

bir durak olarak se¢mis/secmek zorunda kalmig
gbcmenleri fotografliyor. Tipki daha énceki
serilerinde oldugu gibi onlari yasadiklari evlerde,
calistiklan mekanlarda veya kent icerisinde onlar
icin 6zel bir alanda, istanbul’daki hayatlarindan
ipuclar barindiracak bir kurguyla ve hikayelerine
yer vererek... Fotografin toplumsal islevine dair
calismalar da bulunan sosyolog ve akademisyen
Gamze Toksoy da, Sel’in bu fotograflarindan yola
cikarak kaleme aldigi “Karsilasma” baslikl metinde,
bir yandan istanbul’un diinyanin her yerinden gelen
gbcmenlerin mekan tuttugu bir kent olmasina
deginirken bir yandan da fotografin/medyadaki
gorsellerin izleyici konumundakiler ile “6teki”ler
arasinda bir kargilasma ani yaratmasindan ama
cagdas toplumlarda hala toplumsal dnyargilari

ve Otekine yonelik dislayici tutumlar beslemede
etkili bir ara¢ olmasindan halbuki temsilin 6tesine

mostly known for his portrait series produced in
Moscow and Kabul, while more recently he has,
as a political migrant himself who lived in France
for a long time, created a work titled Dropping
the Anchor, in which he photographed first and
second generation immigrants of Turkish origins
in France, who have begun a new life there. In At
Ours, Sel photographs immigrants from countries
such as Iran, Congo, Afghanistan, Iraq, Syria and
Russia who settled in Istanbul or have chosen/
had to choose Istanbul as a pit stop as a result
of wars, economic difficulties, political pressures,
epidemics, and climate change especially in

the past 15 to 20 years. Just like in his previous
series, he captures them in their homes, at their
place of work or in an area around the city that

is significant to them, and with a narrative that
clues from their life in Istanbul and their stories...
Sociologist and academician Gamze Toksoy,
who has also studied the social function of

Ali Taptik

Arazi Nostaljisi serisinden,
2004-2022

From the series Topographic
Nostalgia, 2004-2022

photography, wrote a text titled “Photography




gecerek izleyici ve “6teki” arasinda bir iliski kurma
potansiyelinin ok daha mimkin oldugundan
bahsediyor.

“Oteki”yle karsilasma anlarina kapi aralayan bir
diger isim ise bu kez Zamane istanbullari’nin en
geng katilimcisi Cansu Yildiran. Yildiran, uzun
yillara dayanan ve simdiden binlerce fotograftan
olusan bir killiyata déniisen Barinak’ta, ailelerinden
veya genel anlamda toplumdan baski gérmeden,
toplumsal hiyerarsi skalasinda 6teki olarak
etiketlenmeden, istedikleri gibi yasayabilmek,
kendileri olabilmek icin Istanbul’a siginan ama

bu siginmanin zamanla kentin belirli noktalarina
sikisma haline dénlsmesi ihtimaliyle de karsi
karsiya kalan bireylerin, bir anlamda da kendi
sonradan edinilmis ailesinin yasamina odaklaniyor.
Barinak’ta belki istanbul’u bire bir gérmiiyoruz ama
cesitlilige/farkliliklara kucak agmasi, goériinmez
kilinmak istenen bir toplulugu isaret etmesi ve
“norm”larin disindaki olasiliklara zemin olabilmesi
hasebiyle varligini hep hissediyoruz. Beden, kent
ve kultdr sosyolojisi Uzerine ¢alisan sosyolog

ve akademisyen Sibel Yardimci da, ihtimallerin
cokluguna isaret eden Yildiran’in fotograflarindan
hareketle, “yeni” istanbul’da farklarin goklugu,
gonul yakinhdi ve edinilmis akrabalik ihtimallerine
vurgu yapan “Bagka bir kolektif dlise uyanmak” baslikli
bir metinle Zamane Istanbullar’ndaki yerini alyor.

Sirada Istanbul’u bir kisisel deneyim alani olarak
ele alip yorumlayan iki isim var: Silva Bingaz ve
Kivileim S. Gingoériin. Kentle kurduklar kisisel
bagi fotograflarina cogu zaman Ustl kapall olsa
da yansitan bu iki isimden Bingaz, belgecilikten,
tanimlamaktan, olani oldugu gibi gekmekten

ve formlar i¢ine sikismis giizel fotograflar
olusturmaktan hoglanmayan, sezgileriyle hareket
eden ve hissettiklerini izleyicilere de aksettirmeye
calisan bir fotograf¢i. Gundelik hayatin yakici
gercgeklerine zemin oldugu icin Istanbul’u kendisi
icin en tehlikeli yer olarak gérdigini séyleyen
Bingaz, buna ragmen en cok da istanbul’dan
besleniyor ve Istanbul, Bingaz'in pek gok serisinde
¢ogu zaman ana karakter olarak yer almasa da
kimi zaman arka planlardaki detaylarda kimi
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as a Space of Encounters”, based on these
photographs. She mentions that Istanbul is a city
where immigrants from all over the world live and
proceeds to discuss how photographs/images in
the media create moments of encounter between
the audience and the ‘others’. Although, she finds
that in contemporary societies these encounters
still remain as effective tools in nurturing
prejudices and exclusionary attitudes towards the
‘other’, even though the potential to go beyond
representation and establish a relationship
between the audience and the ‘other’ should be
much more possible.

Another name that opens the door to moments
of encountering the ‘other’ is Cansu Yildiran,

the youngest participant of Istanbuls Today. In
Shelter, the outcome of many years and which
has already grown into a corpus consisting of
thousands of photographs, Yildiran focuses on
the lives of individuals who have taken refuge

in Istanbul to be themselves and to live as

they wish, without being oppressed by their
families or the society in general, without being
stigmatized as the ‘other’ within the social
hierarchy scale, individuals who are also faced
with the possibility of becoming cemented in
certain places of the city where they have taken
refuge, and in a sense, on the individuals who
have become Yildiran’s own acquired family. Even
though we don’t get a clear view of Istanbul in
Shelter, we always sense its presence because

it embraces diversity and differences, points to

a community that wants to be made invisible,
and provides a basis for possibilities outside

of ‘norms’. Sociologist and academician Sibel
Yardimci, who works on the sociology of body,
city and culture, writes a text titled “Waking up to
a collective dream” emphasizing the multiplicity
of differences, intimacy and the possibilities of
acquired kinship in the ‘new’ Istanbul, based on
Yildiran’s photographs pointing to the multitude of
possibilities.



zaman fotografladigi kisilerin beden dillerinde
kimi zaman da fotograflarin ylizeyine sirayet eden
gerginlikte kendini var edip bu ¢ok kisisel anlatinin
vazgecilmez bir pargasini olusturuyor. Bingaz’in
Zamane Istanbullar’ndaki serisi Diplerdeki
Dénuistarici Ruh, agirlikla son on senede cektigi,
belki ylizeyde degil ama kentin derinlerindeki
donlismekte olan ruhla sekillenen fotograflardan
olusuyor. Kah kapali kapilar ardindaki partilerde,
kah bir cenaze merasiminde, kdh pencereden
yansiyan kendi gorintiistnde, kah ylksek bir
binadan gériinen kalabalik bir sokakta igten ice
kaynayan bu ruh halinin ve Bingaz'in istanbulla ve
umutsuzluga direnen istanbullularla kurdugu 6zel
iliskinin izlerini sirmek mimkin. Fotograflarinda
Bingaz’a kiyasla kentin cok daha gértinir oldugu
Gungorin ise sokak sokak dolasarak kimi kisa bir

zaman sonra yitip gidecek ugucu Istanbul parcalari

toplayip biriktiren ve bunlar bir araya getirip
kentle kurdugu epey karmasik, biraz kasvetli
biraz oyunbaz ama her daim merakla sekillenen
iliskiyi anlatma yolunu secen takintili bir

koleksiyoncu/fotografcl. Her ne kadar GUngorin’lin

Imstantobul baslidi altinda topladigi fotograflar tek
tek de bazi kelimeler/cimleler barindirsalar da bir
araya geldiklerinde daha anlamli bir hikayeye, bir
kent hikayesine dénisuyorlar. Bu iki fotografcinin
islerinin kendisine hissettirdiklerinden yola

cikarak Zamane Istanbullari icin “Nihayetsiz Bir
Varyete” baglikli bir yazi kaleme alan, éykuleriyle
tanidigimiz yazar Melisa Kesmez de “Iistanbul
buglin neye benzer en ¢ok?” sorusuyla baglayarak
once imgelerden olusan ve kat kat acilan tanidik
bir Istanbul resmediyor sonra da Bingaz ve
Gilngorin’in fotograflarinden cimbizladiklariyla bir
istanbul ve Istanbulluluk anlatisi kuruyor.

Benzer konular etrafinda dolanan ama kendilerine
has yaklasimlariyla bu konular gérsellestirip
birbirlerinden ayrilan Ug¢ isimle sona eriyor Zamane
Istanbullari. Ci Demi, Erdem Varol ve Ekin Ozbicer,
istanbul sokaklarinda karsilastiklari kimi siradan
kimi abstrd, kimine gore olagan kimine gére
olaganusti “sey”leri bazen insanlara bazen de
insanlarin kentte biraktiklar izlere odaklanarak,
kentle kurduklari kisisel iligkinin birer yansimasi

Next up are two names who interpret Istanbul as
a place of personal experience: Silva Bingaz and
Kivileim S. Giingorin. Their photographs reflect,
although often impilicitly, the personal bond

they have established with the city. Bingaz is a
photographer who does not like documenting,
describing, capturing things as they are or
creating beautiful photographs stuck in forms.
She prefers acting on intuition and trying to
convey her feelings to the viewer. Despite stating
that she sees Istanbul as the most dangerous
place for her as it is the backdrop to the burning
realities of daily life, Bingaz still mostly feeds off
of it. Although Istanbul is not the main character
in many of Bingaz’s series, it is sometimes in the
background, revealing itself behind the details,
sometimes is in the body language of the people
photographed, and sometimes is in the tension
that spreads to the surface of the photographs,
thus it forms an indispensable part of this very
personal narrative. Bingaz’s series titled The
Transformative Soul Deep Within featured in
Istanbuls Today mainly consists of photographs
she took in the last 10 years that are shaped by
the transforming spirit burried deep within the city.
It is possible to trace this simmering mood and
special relationship that Bingaz has established
with Istanbul and its that are resisting resisting
against hopelesness, at parties behind closed
doors, at a funeral, in her own reflection on a
window, or in a crowded street as seen from a
tall building. GUngdérin, whose photographs of
the city are much more apparent in comparison
to Bingaz’s, is an obsessed collector and
photographer who chooses to express the
complex, somewhat gloomy, somewhat playful
relationship she has established with the city; a
relationship that is always shaped by curiosity,
wandering the streets, picking up and collecting
ephemeral pieces of Istanbul, and bringing them
together. Glingoriin’s photographs gathered under
the title Imstantobul individually contain some
words/phrases, but once assembled together
they turn into a meaningful story, a city story.
Writing an article titled “An Infinite Variety” for
Istanbuls Today based on the feelings these two
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Ci Demi

Her Seyin Kétii Gittigine
Dair Emareler serisinden,
2016-2022

From the series Signs That
Everything Is Going Wrong,
2016-2022

da olan serileriyle Zamane Istanbullar’nda yer
buluyorlar. Bu tg¢ fotografcinin ortak 6zelligi,
klasik sokak fotograf¢iligina goz kirpan ama bu
tarzi kendilerince yorumlayan daha giincel bir dile
sahip olmalari. Bakis acilarindaki zamana yayilan
tutarlilik, kentle bag kurma bigimleri, bu baga ve
sezgilerine istinaden surekli bir arayis halinde
olmalari, gcogu kimsenin g6z ardi edebilecegi
imgelerden olusan ve katlanarak blyuyen bir
gorsel kent kdlliyati yaratmalarina firsat taniyor.
Bir flanér gibi kentin sokaklarinda dolanan bu

tic isimden Demi, tam anlamiyla bir istanbul
fotografcisi ve tiim isleri istanbul’a, istanbulla ilgili
asina tuhafliklara odaklaniyor ve ugursuz olarak
tanimladigi enerjinin pesinden kosuyor. Her Seyin
Kot Gittigine Dair Emareler serisinden fotograflarla
Zamane Istanbullar’nda yer bulan Demi’ye benzer
bir sekilde yine en bilyiik ilham kaynag istanbul
olan, kentin sokaklarinda rastladigi canli/cansiz
sUjelerine olabildigince yakinlasip onlari flaginin
Isiglyla “parlatmaktan” gekinmeyen tarziyla

dikkat ¢ceken Varol da istanbul’un Dogu ile Bati,
gelenek ile modernite, kalabaliklar ile tek basinalik
arasinda kalmigligini cogu zaman niiktedan bir
dille gorsellestiren Rastgele Istanbul serisinden

bir seckiyle sergide yer aliyor. Fotograflarinin
kurgulanmis sahneler gibi durmasiyla Demi ve
Varol’dan bir nebze daha ayrisan Ozbicer ise
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photographers evoke, writer Melisa Kesmez,
whom we know through her stories, begins with
the question, “What does Istanbul resemble the
most today?” and visualizes a familiar Istanbul
that is made up of images and unfolds in layers,
later building a narrative of Istanbul and on being
an Istanbulite based on what she gathers from the
photographs of Bingaz and Glingdrin.

Istanbuls Today ends with three names dealing
with similar issues but with distinct approaches in
visualizing them. Ci Demi, Erdem Varol and Ekin
Ozbiger take their places in Istanbuls Today with
series that reflect their personal relationship with
the city, focusing on the ‘things’ they encounter
on the streets of Istanbul, that some will find
ordinary, some absurd and some extraordinary,
sometimes focusing on people and sometimes
on the traces of people in the city. What these
three photographers have in common is that their
language nods to classic street photography but
with a more contemporary style of interpretation
The consistency in their perspectives over time,
their connections to the city, and their constant
search with regard to this connection and their
intuition, allow them to create an exponentially
growing visual corpus of the city, consisting of
images that most people are likely to ignore.
Demi wanders the streets of the city like a flaneur
and is a true Istanbul photographer; all of his
work focuses on Istanbul, the familiar quirks of
Istanbul, and seeks after the energy which he
describes as sinister. Like Demi who finds his
place in Istanbuls Today with photographs from
the series Signs That Everything Is Going Wrong,
Varol’s greatest inspiration is also Istanbul. Known
for his style of getting as close as possible to

the animate/inanimate subjects he encounters

on the streets and for not being afraid to make
them ‘shine’ the light of his flash, Varol takes his
place in the exhibition with the Rastgele Istanbul
series, which visualizes the state of Istanbul in
between the East and the West, tradition and
modernity, crowds and loneliness, often with

a witty language. Ozbiger slightly differs from
Demi and Varol with photographs that appear as



Oto-oryantalizm baglikl serisinde, 6zellestirme,
metalastirma ve muhafazakar degerlerin daha da
yukselise gectigi son on-on bes yilda Turkiye’nin
gecirdigi sosyal ve politik degisimleri istanbul
olceginde, gbrece daha batililasmis bir orta sinif
mensubu olarak, hem kendine hem de kentine
oryantalist bir bakigla, kentin sokaklarinda
karsilastigi kendiliginden olusmus mizansenlerle
gorsellestiriyor. Bu ¢ ismin fotograflarindan yola
cikan yazar Sebnem Isigiizel de “istanbulmania ya
da Solaris” baslikl yazisinda, durduramadigi biling
akisina kapilip Mark Twain’den Heny Melville’e,
Hemingway’den Fortuny’ye savrularak hem kisa bir
edebi resmigegit yapiyor hem de “adini fisildayan
sehir” olarak tanimladidi, olaganistu seylerin
olagana donustverdigi, kafasi karismis bu kentte
yasamanin ve onu fotograflamanin ne menem bir
sey oldugunu kelimelere dokuyor.

Toparlamak gerekirse Zamane Istanbullar,

daha 6nce de vurguladigimiz gibi bir yandan
sergideki tUmi yakin tarihli islerin ele aldig
konular, giindemler, duygular ve deneyimlerle
istanbul’un bugiiniine dair direk veya dolayli

ama sonugcta giincel bir gorsel okuma denemesi
yapmaya cgalisirken bir yandan da yer verdigi farkli
kusaklardan, tecribelerden ve yaklagsimlardan
sanatgilarla bugliniin fotografci gesitliligine dair
bir saptamayi da bir sergi dlgceginde olabildigince
miimkiin kilmayi amagliyor. Elbette istanbul galisan
cok daha fazla fotografci ve dolayisiyla zamane
istanbullart oldugunu unutmadan...

Aslinda hepsi de kendi baslarina birer sergi
olabilecek yogunluktaki islerden olusan Zamane
Istanbullar, islerin biittintine dair fikir verebilmeyi
hedefleyen captaki seckiler ve sunumlarla,

icinde pek ¢ok sergicigi barindiran ve bu
sergicikler yan yana geldiginde de anlamli bir
butinlik olusturabilmeyi arzulayan bir sergi.

Tipki bunyesinde farkl katmanlarda farkl kentleri
barindiran, herkes icin farkli bir anlam ve tahayyul
yaratan bir “(ist” kent olan istanbul gibi...

staged. In her series titled Auto-orientalism, she
visualizes the social and political changes Turkey
has undergone in the past 10 to 15 years, in which
privatization, commodification and conservative
values have increased, on the scale of Istanbul

as a relatively more Westernized middle class
member, with an orientalist perspective on both
herself and her city, through spontaneous mise-
en-scenes she encounters in the streets. In her
article titled “Instanbulmania or Solaris” based

on works by these three names, writer Sebnem
isiglizel gets caught in a stream of consciousness
which she cannot stop and is thrown from Mark
Twain to Henry Melville, from Hemingway to
Fortuny, creating a short literary parade. She also
describes what it is like to live in and photograph
this confused city which she describes as “the
city that whispers its name”, where extraordinary
things turn ordinary.

To conclude, as we’ve highlighted before,
Istanbuls Today is a direct and/or indirect but

in any case a contemporary attempt at a visual
analysis of Istanbul’s present via the subjects,
agendas, emotions and experiences tackled by
the artists’ -mostly recent- works in the exhibition.
In addition, within the compass of an exhibition,

it tries to showcase the diversity of today’s
Istanbulite photographers by bestowing space to
artists from different generations and with different
experiences and approaches. Of course without
overlooking the amount of photographers working
on Istanbul, thus of the Istanbuls today...

Istanbuls Today, composed of works that could
well be exhibitions in their own rights, is an
exhibition that includes many little exhibits within
itself, with selections and presentations that aim
to give an idea of the entirety of the works, and
that aspires to create a meaningful unity when
these little exhibits are juxtaposed. Much like

the ‘supra-city’ Istanbul that consists of different
cities in different layers and that evokes a different
meaning and image for each person.
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NOTLAR

(1)  “Rihtimlar Arasinda - istanbul”, Fulya Erdemci, sergi
katalogundan, Stichting Trafik, Rotterdam, 2002

(2) “Kisisel Cografyalar Kuresel Haritalar”, Fulya Erdemci,
sergi katalogundan, Kolektif, istanbul, 2002

(3) “Dinya Senin”, Charles Esche & Vasif Kortun, bienal
katalogundan, iKSV, istanbul, 2005

(4) https://www.bozar.be/en/calendar/imagine-istanbul
(8) Istanbul. Passione, Gioia, Furore, sergi kitapgigindan,
MAXXI, Roma, 2015

(6) https://mekandagez.com/sanaltur-dunbugunistanbul/
(7)  “Burasi”, Kevser Guler, sergi katalogundan, YKY,
istanbul, 2021

(8) Hazir sinema demisken ve gok tazeyken, Altyaz'nin
Eyliil-Ekim 2022 tarihli “Istanbul’a Bakmak: Diinden Bugiine
Sinemada Istanbul Temsilleri” temali 223. sayisini sinefiller ve
istanbulseverler igin burada 6zellikle belirtelim. Sinema tarihinin
farkli dénemlerinde istanbul’u konu edinmis, onu arka plan
olarak kullanmis ya da fantezilestirmis yapimlara odaklanan
yazilar, istanbul’u izlemenin sinemadaki tarihine bakiyor.

(9) Bu fotograf stiidyolarinin 6nde gelenleri arasinda
Abdullah Biraderler, Gulmez Biraderler, Guillaume Berggren,
Sébah & Joaillier, Carlo Naya, Vasilaki Kargopulo, Ernest

de Caranza, Nikolas Andreomenos ve Bogos Tarkulyan
(Phebus) gibi isimleri saymak mimkuin. Bu doneme dair daha
detayl bilgi edinmek isteyenler igin fotograf tarihgisi Engin
Ozendes’in hazirladiyi Osmanii Imparatoriugu’nda Fotografcilik
(1839-1923) (Yem Yayin, 2014) ve tarihgi Zeynep Celik ile
Edhem Eldem’in editérliigiinde hazirlanan Camera Ottomana:
Osmanli imparatorlugu’nda Fotograf ve Modernite,

1840-1914 (Kog Universitesi Yayinlari, 2015) kitaplarini éneririz.
(10) Ozellikle Sultan Il. Abdiilhamid déneminde, fotografcilarin
imparatorlugun cesitli yerlerine (hatta diinyanin gok uzak
Ulkelerine bile) gdnderilmesi neticesinde, Yildiz Sarayi
Kutliphanesi biinyesinde otuz bini askin fotograf barindiran
911 albumlik bir koleksiyon olusturulmustu. Bu koleksiyondan,
istanbul’da gekilmis fotograflardan bir segki, sanat tarihgisi
Nurhan Atasoy’un uzun yillara yayilan arastirmalari sonucunda
Yildiz Sarayi Fotograf Albiimlerinden: Yadigér-i Istanbul
basligiyla 2007 yilinda kitaplastirildi.

(11) Beyoglu 1930, Selahattin Giz, Galeri Alfa, istanbul, 1997
(3.baski)
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NOTES

(1)  “Between The Waterfronts - istanbul”, Fulya Erdemci,
exhibition catalogue, Stichting Trafik, Rotterdam, 2002

(20 “Kisisel Cografyalar, Kiresel Haritalar”, Fulya Erdemci,
exhibition catalogue, Kolektif, istanbul, 2002

(3) “The World is Yours,” Charles Esche & Vasif Kortun, biennial
catalogue, IKSV, istanbul, 2005

4) https://www.bozar.be/en/calendar/imagine-istanbul

(5) Istanbul. Passion, Joy, Fury, exhibition catalogue, MAXXI,
Roma, 2015

(6) https://mekandagez.com/sanaltur-dunbugunistanbul/

(W) “This Place”, Kevser Gller, exhibition catalogue, YKY,
Istanbul, 2021

8) Speaking of cinema, and while it’s still fresh, let’s
especially mention the 223th issue of Altyazi dated September-
October 2022, with the theme of “Istanbul’a Bakmak: Diinden
Bugtine Sinemada istanbul Temsilleri, (Looking at Istanbul:
Representations of Istanbul In Cinema from Yesterday to Today)”
for cinephiles and Istanbul lovers. The articles that focus on
productions that have dealt with Istanbul in different periods of
cinema history, used it as a background or fantasized it, look at
the history of watching Istanbul in cinema.

(9) Itis possible to name Abdullah Brothers, Glilmez Brothers,
Guillaume Berggren, Sébah & Joaillier, Carlo Naya, Vasilaki
Kargopulo, Ernest de Caranza, Nikolas Andreomenos and Bogos
Tarkulyan (Phebus) among the leaders of these photography
studios. For those who want to learn more about this period, we
recommend the books Photography in the Ottoman Empire (1839-
1928) (Yem Yayin, 2014) prepared by photography historian Engin
Ozendes and Camera Ottomana: Photography and Modernity

in the Ottoman Empire, 1840-1914 (Kog University Press, 2015),
edited by historian Zeynep Celik and Edhem Eldem.

(10)  Especially during the reign of Sultan Il. Abdiilhamid, as

a result of photographers being sent to various parts of the
Empire (even to far-flung countries of the world), a collection of
911 albums containing more than thirty-thousand photographs
was created within the Yildiz Palace Library. A selection of
photographs taken in Istanbul from this collection was published
in 2007 as a book with the title of Photographs From the Yiliz
Palace Albums / Souvenir of Istanbul as a result of art historian
Nurhan Atasoy’s long-term research.

(11)  Beyoglu 1930, Selahattin Giz, Galeri Alfa, istanbul, 1997
(3rd edition)



(12) Ozellikle, Cumhuriyetin ilanindan sonraki dénemde eski
bagkent istanbul’'un gegirdigi degisimleri basin fotograflari
Uzerinden merak edenler icin 1924-44 yillar arasindaki déneme
ait fotograflar ve bu fotograflarin kullanildi§i gazete haberlerini
bir araya getiren Fotograflar ve Haberleriyle [stanbul Hafizasi
baslikli iki ciltlik kitap iyi bir kaynak olusturuyor. istanbul’da
yasanan toplumsal olaylari, glindelik hayattaki degisimi, kentin
onemli karakterlerini, eglence mekanlarini ve mimari eserlerini
fotograf ve haber metinleriyle ele alan, Cengiz Kahraman ve
Mehmet Yiice’nin arastirmalari neticesinde iBB Kiiltiir Daire
Baskanligi Basin Yayin Mudurligiu’nce 2020 yilinda yayimlanan
kitapta, foto muhabirleri Selahattin Giz, Hilmi Sahenk, Namik
Gorglg, Cemal Goral, Ali Ersan, Faik Senol ve Jean Weinberg’in
fotograflari yer aliyor.

(13) Sahinyan ve Minasoglu’nun hayat hikayelerini ve
Uretimlerini merak edenler, sanatgi, yazar ve arastirmaci Tayfun
Serttas’in bu her iki isimle ilgili uzun yillar aragtirma yaparak,
mesleki arsivlerini elden gegirerek ve Uretimlerini toplumsal
hafizaya yonelik elestirel bir bakis agisiyla yorumlayarak
hazirladidi kitaplara bakabilirler: Foto Galatasaray: Studio
Practice by Maryam Sahinyan (Aras Yayincilik, 2011) ve Stiidyo
Osep (Aras Yayincilik, 2009).

(14) Zamani ileri sardik dedik ama aslinda bu ara dénemde
de istanbul’u konu edinen pek gok fotografgi var. Dénemin
6nde gelen fotografgilarinin hepsinin arsivinde ciddi bir istanbul
kulliyat oldugunu séylemek abarti olmayacaktir. (Tabii burada
bir parantez acip, Alex Webb, Harry Gruyaert, Bruno Barbey
gibi yurt disindan pek cok ismin de istanbul’u konu edinen
isler yaptiklarini not diiselim.) Fakat, belki de 90’larin sonu
2000’lerin bagina dek seri fotograflar tiretmek o kadar da
yaygin olmadigindan tek tek isimleri saymaktansa proje bazli
calismalarin daha yogunlastigi ve farkli yaklagimlarin daha
gorinir olmaya basladidi yeni ylzyil basina sigrama ihtiyaci
duyduk.

(15) Milyonluk Manzara: Kentsel Déniisiimiin Resimleri,

iletisim, istanbul, 2013

(12) Especially for those who are curious about the changes
that the old capital Istanbul went through in the period after the
proclamation of the Republic, through press photos, the
two-volume book titled Fotograflar ve Haberleriyle Istanbul
Hafizasi, which brings together photographs from the period
between 1924-44 and the newspaper reports using these
photographs, are good sources. In the book published by the
Directorate of Press and Publication of the Istanbul Metropolitan
Municipality Culture Department in 2020, as a result of the
research of Cengiz Kahraman and Mehmet Ytice, which
discusses the social events in Istanbul, the change in daily

life, the important characters of the city, entertainment venues
and architectural works through photographs and news texts,
photographs of photojournalists Selahattin Giz, Hilmi Sahenk,
Namik Goérgiig, Cemal Goral, Ali Ersan, Faik Senol and Jean
Weinberg can be found.

(13) Those who are curious about the life stories and
productions of Sahinyan and Minasoglu, can take a look at

the books prepared by the artist, writer and researcher Tayfun
Serttas, by doing long years of research on these two names,
going through their professional archives, and interpreting their
productions with a critical perspective towards social memory:
Foto Galatasaray: Studio Practice by Maryam Sahinyan (Aras
Yayinclilik, 2011) and Stiidyo Osep (Aras Yayincilik, 2009).

(14) We said that we have fast-forwarded the time, but in fact,
there are many photographers who focus on Istanbul in this
interim period. It would not be an exaggeration to say that there
is a serious corpus of Istanbul photographs in the archives of all
of the leading photographers of the period. (Of course, let’s open
a parenthesis here to note that many names from abroad such as
Alex Webb, Harry Gruyaert, Bruno Barbey have also done works
on Istanbul.) But, perhaps, because it was not that common to
produce series of photographs until the late 90s and early 2000s,
rather than counting the names one by one, we felt the need to
jump to the beginning of the new century, when project-based
studies became more intense and different approaches became
more visible.

(15)  Million Dollar View: Kentsel Déniisiimiin Resimleri, iletigim,

Istanbul, 2013
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