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Yeni Heyecanlandiricilar

Turkiye'de cagdas fotograf, glincel sanattaki hareketlenmeyle
birlikte, 6zellikle 2000’lerden bu yana énemli bir ivme
yakaladi. Fotografin amatér odakl bir hobi olmasi
durumundan bir sanat alani olarak taninmasina giden bu
stirecin en 6nemli bileseni ise -kurumsallasma, egitim,
yayinlar, elestiri ve izleyici yaratma gibi pek cok konudaki
eksikliklere karsin- cogunlukla fotografcilarin bireysel
cabalari oldu. Nazif Topcuoglu, Murat Germen, Ali Taptik
ve Yusuf Sevingli gibi farkli jenerasyonlardan fotografcilar,
uretimlerinde diinyadan ilham alsalar da kendi dillerini
olusturdu ve yurt disi galeri temsiliyetleri, kabul edildikleri
sanat¢i rezidanslari, dahil edildikleri cagdas fotografa dair
referans kitaplar ve davet edildikleri cesitli festivallerle
uluslararasi arenada taninir hale geldiler.

Kurumsal taraftaysa dénem dénem birtakim kipirdanmalar
yasansa da, Turkiye'nin sadece fotograf sergileyen tek ticari
galerisi Elipsis Galeri'nin gectigimiz aylarda kapanmasi bu
konuda halen ¢ok da saglam bir izlek yakalanamadiginin
en taze gostergesi. The Empire Project, C.A.M,, x-ist, Daire
basta olmak Uizere glincel sanat galerilerinin bir kismi
programlarinda fotografa belli bir agirlikta yer veriyor. Ticari
olmayan kurumlar ayagindaysa miizeler, benzer bir sekilde
siklikla fotografa kapilarini agsalar da hala yeni fotograf
Uretimine ve bunlarin uluslararasi dagilimina yén verecek bir
kararhlikla hareket etmiyor izlenimi veriyorlar.

Yine de fotografi cagdas bir anlayisla ele alan fotografcilarin
cogalmasi ve her gecen yil heyecan verici yeni isimlerin
ortaya ¢ikmasi, bugline ve gelecege dair umut veriyor. Bu
noktadan yola ¢ikan ‘Yeni Heyecanlandiricilar baslikli bu
dosya da, yakin zamanda Turkiye'deki ilk kisisel sergilerini
acan ve birbirinden farkli tarzlariyla 6ne cikan bes
fotografcinin son sergilerinde yer bulan islerinden olusan bir
seckiye yer veriyor. Kendilerine yonelttigimiz "Yakin vadede
fotografla ilgili hayaliniz/hedefiniz nedir?" sorusuna verdikleri
yanitlar ve kisa 6zgegmisleri esliginde onlari daha yakindan
taniyacaginizi ve takibe alacaginizi umuyoruz. Elbette ki bu
seckinin disinda kalan da pek ¢ok heyecan verici yeni isim
oldugunun altini gizerek, sizleri onlarla basbasa birakalim.
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isimsiz, 'Magara Albino' serisinden,
2012 © Cemil Batur Gékceer

The Empire Project bilgisiyle

New Inspirers

Contemporary photography gained momentum with the
mobilization of contemporary art in Turkey, especially since
the 2000’s. The main component of this process that
allowed photography to be recognized as an art and not an
amateurish pastime - despite the lack of institutionalization,
education, publication, criticism and creating audience -

is the individual efforts of the photographers. Although
photographers of different generations such as Nazif
Topguoglu, Murat Germen, Ali Taptik and Yusuf Sevingli

have been influenced in their production by the world, they
managed to create their own language; their representation
in galleries abroad, the residences they've been welcomed,
the contemporary photography reference books they've
been included in and the festivals they've been invited to
gained them international recognition. On the institutional
side, although there had been some activation from time to
time, Turkey’s only commercial gallery exhibiting photography,
Elipsis Gallery, closed down in the past months. This is the
most recent indicator of the lack of a solid path on that
matter. Today’s art galleries like The Empire Project, C.A.M,
x-ist, Daire give place to photography in their program. On
the non-commercial institutions side, museums open their
doors to photography but they give the impression that

they don’t move with a determination that would shape
photography production and their international distribution.
Even so, the increase of the number of photographers with
a contemporary approach and the rise of new and exhilarant
names is promising. The ‘New inspirers’ file developed with
this idea of rise, includes a selection from five photographers
that work in diffent styles and who have recently inaugurated
their first solo exhibitions in Turkey. We hope that you will
know them better and start to follow their work once you
read their backgrounds and the answers they gave to the
question “In short term period, what's your dream/aim with
regards to photography?” There are of course many other
inspirer names that are not part of this selection, but let us
now leave you with five of them.
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insana dair insansiz fotograflar

Dosyada yer alan ilk isim olan Hasan Deniz'in ‘Alte Liebe’
serisindeki fotograflarina bakarken, aslinda asina oldugumuz
bazi objeleri ve mekéanlari neredeyse insansiz ama insan
izleriyle dolu bir halde goérliyoruz. Bu, hafizaya ve bilincaltina
hitap eden fotograflarda hep tanidik seyler gérecegimiz hissi,
bir beklenti de yaratiyor. Yalin, kafa karisikligi yaratmadan
sujesini merkeze alan fotograflar bunlar ve carpici olmalar
da bundan. Yasanmisliklarin yitip
gitmesi ve sadece izlerin kalmig
olmasi, adeta kiyamet sonrasi
diinyada oradan oraya tanidiklarini
arayan bir gezgin gibi hissettiriyor
izleyeni. Aslinda sanatg¢inin kendi
oznel hikayesinden kaynaklanan
ve o referansla ¢ekilmis bu
fotograflarda sanki kendimize

dair hafiza izleri varmis gibi
hissetmemizin nedeni, Deniz'in Isimsiz, 2013 © Hasan Deniz
fotograflariyla ¢cok tutarli bir

mesafe duygusu yaratmasi ve bu sayede fotograflarin
icerigine izleyicisini dahil etmeyi basarmasi.

Fotografin kendisiyle didisen fotografci

Baslarda etrafinda olup bitenlere tepki vermek adina belgesel
fotograf sularinda dolanan ama ortaya ¢ikan sonuglara
yonelik tatminsizlik hissinden bir tirli kurtulamayan Cemil
Batur Gokgeer, takip eden yillarda her isiyle birlikte fotografin
islevine yonelik arayisini belirgin kilan bir isim. Gokgeer,

son dénem islerinde artik fotografin kendisiyle didisiyor;

sert flaglar kullaniyor, objektife hohluyor, negatifleri gerip
Uzerine gelistiriciyi damlatarak filmleri gelistiriyor, farkli
yontemlerle karanlik odada ya da dijital ortamda fotografin
ylzeyine miidahalelerde bulunuyor. Sanatginin son sergisi ‘En
Yakin ihtimalde yer verdigi isler, Gokgeer'in fotografin hem
icerigine hem de ylizeyine yonelik miidahalelerini goriinir
kihyor. Barindirdiklarinin 6tesinde, fotografginin éncesinde ve
sonrasinda yasadiklariyla da iliskilenen ve ancak bu sekilde
anlam kazanan fotograflarinda Gokceer, malzeme ve ylizey
hissinin altini ciziyor ve bu yaklasim, Gokgeer'in bir anlamda
yabancilastigi fotografla tekrar yakinlasmasini da miimkin
kihyor.
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Unmanned photographs about human

When you look at pictures from Hasan Deniz's “Alte
Liebe” series, you see some familiar objects and places
almost unmanned but full of human traces. This feeling of
encountering familiar things in the pictures that is appealing
to the memory and subconscious also lead to an expectation.
These photographs are impressive because they place their
subject in the epicenter in a plain way. The vanishing of
experiences that only leave behind traces,
makes you feel like a wanderer in search of
his/her acquaintances in a post-apocalyptic
world. The reason why we have this feeling
of our own memory traces in these pictures
taken by the artist with a reference to his/
her own life is due to the fact that Deniz
creates a very consistent sense of distance,
thus he manages to include the audience to
the content of his photography.

A photographer fighting with the photography itself

Cemil Batur Gokgeer was first interested in documentary
photography in order to show his reaction to what was
going on around him, but unable to get rid of the sense of
dissatisfaction, he continued his search as for the function
of photography. In his latest works Gokgeer fights with the
photography itself; he uses sharp flashes, breathes upon the
lens, develops the films by dropping a pinch of developer
as he stretches the negatives, he interferes in the surface
of the photography with various methods he uses in the
dark room or in digital environment. The latest exhibition
of the artist ‘The Closest

Possibilty’ makes visible

the interference of

Gokceer in the content

and surface of the photo.

Gokgeer’s pictures are

associated with what he

witnessed before and after

he has taken the picture

and this is only how they

gain meaning. Gokceer

emphasizes this sense of

material and surface thus

allowing him to become

closer with photography he

is estranged from.

isimsiz, 'Magara Albino' serisinden,
2012 © Cemil Batur Gokgeer

The Empire Project bilgisiyle



'Bizzat' serisinden,
2011 © Civan Ozkanoglu

Bulundugu alanlara islemenin tanidikligi

Civan Ozkanoglu, kendi yasamindan

ve gevresinden beslenen bir fotografci.

Fotograflarina konu olarak kendine yakin

olani, yasadigi

yer(ler)i, ailesini, ailesinin yasadigi

yeri segiyor. Etrafta dolanip kendine
konu aramaktansa en yakininda olana bakiyor. Uzun yillardir
Amerika’da yasayan Ozkanoglu'nun ‘Bizzat’ baslikli serisinde
yer alan fotograflarinda, son li¢ senedir sik sik seyahat
ettiginden de olsa gerek, bir mekansizlik hissi hakim.
Yaklasimini ani yakalamaktan ziyade ‘bulundugu alanlara
islemek’ olarak nitelendiren Ozkanoglu’nun bu yaklasiminda
basarili oldugunun en 6nemli gostergesi de neresi oldugunu
bilmedigimiz bu yerlerin yine de bize ¢ok tanidik gelmesi,
fotograflarinin sanki kendi hayatlarimizdan bir kesite
bakiyormus hissi yaratmasi.

Gecmisi fotograflarla yeniden kurgulamak

Fotografin kitap formunda sunumuyla 6zel olarak ilgilenen ve
islerini 6ncelikle bu sekilde sunmayi yegleyen irem Sézen ise,
hafizanin seciciligini, glivenilirsizligini, basarisizligini yani bir
anlamda oyunbazligini seven ve bunu islerinin ¢ikis noktasina
yerlestiren bir fotografci. Uzerinde giiclii etkiler birakan
deneyimleri bir zaman sonra animsadigi ya da animsamak
istedigi sekilde hikayelestiren Sézen, son serisi ‘geri bak

/// turnaround’da da benzer bir yaklasim sergiliyor ve farkh
zamanlara dair bambaska hikaye parcaciklarini ait olduklar
hikéyelerden soklp kendi hafizasinda/kurgusunda birbirine
ilistirerek, eslestirerek, aralarindan segerek, siralarini bozarak
anilarini guincelliyor ve gecmise dair yeni bir hikéye yaziyor.
Sanki kayip bir zamani ve o zamana dair yasanmisliklari arayan
ama ne bu arayisi ne de bulduklarini tim ciplakligiyla ortaya
koymaya hevesli olmayan Sézen’in fotograflari tam da bu
nedenle merak uyandiran, izleyiciyi yakinlastiran, kisisel anlatiy
evrensel kilan fotograflar...

'geri bak /// turn around' serisinden
© irem Sézen

Familiarity of processing known spaces

Civan Ozkanoglu is a photographer who gets inspired by his
own life and his environment. He chooses as subject what is
close to him, the places he lives in, his family, places where
his family lives in. Instead of wandering around to look for a
subject, he focuses on what is close to him. In Ozkanoglu's
'In Person' series, the sense of placelessness dominates the
photographs of him who has been living abroad for a long
time, probably due to the fact he’s been travelling a lot in the
last three years. Ozkanoglu qualifies his approach more like
processing known places than capturing the moment. The
very best indicator of the success of this approach is this
sense of familiarity we get when we look at those places we
don’t know where and the alike feeling of having a look over
a part of our own lives.

Rebuilding the past with the pictures

irem Sozen, specially interested in presenting her own
photographs in the form of a book, is anartist fond of the
selectivity, the unreliability and the failure of the memory, in
other words the playfulness of the memory that constitutes
the core of her work. S6zen makes a story out of her soul-
shattering experience in the way she remembers or how
she wants to remember. She has a similar approach in ‘geri
bak/ turnaround’ where she extracts different pieces of
stories from different moments to associate them in her own
memory/fiction then makes a selection out of it and makes
a mess of it in order to update her memories and rebuild the
past. The photographs of Sozen are intriguing as if she was in
search of lost time and experiences but not eager to expose
the findings blatantly. Her work creates a sense of familiarity
with the audience where the personal narration becomes
universal.
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Fotograf ve metin birlikteliginde yazilan anilar

Dosyada yer alan son isim Cemre Yesil, fotograf serilerinde
ve metin temelli islerinde kisisel yakinliklardan yola ¢ikan

ve fotografi etrafindaki insanlarla, sehirle ve dogayla yani
diinyayla iliski kurmak adina bir arag olarak kullanan bir
sanatcl. Fotografin kisisel bellek ile i¢ ice gegmesine dair
gosterilebilecek en yerinde 6rneklerden biri olan ‘Bak Bu’
serisinde Yesil, hayatinin Londra-istanbul hattina sikismis

bir dénemine ait yasanmisliklari hem kendisine hem de o
anlari yasamamis olan biz izleyenlere ‘Bak bu..’ diye baslayan
cliimleler esliginde hatirlatiyor. Bu samimi tavir, 6znesi ya da
sahidi olmadigimiz bu siradan anlari kendi hatiralarimizla
eslestirmemize, benzerlikler bulmamiza hatta sahiplenmemize
yol acgiyor. Belki de fotograflarin cep telefonuyla cekilmis
olmasi ve bazilarinin Instagram’da paylasiimis olmasi, bu
sahiplenme ve 6zdeslesmeyi daha da gti¢li kiliyor.

[bak bu.]
'this was', Fine art baski ve el yazisi, 40X40 cm,
2013 © Cemre Yesil

Daire Galeri bilgisiyle
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Memories written in concert with photograph and text

Cemre Yesil is an artist, who in her photography series and
text-based works starts off with personal acquaintances that
she uses as an instrument in order to establish a relation
with people, cities, nature and the world that are part of

her photos. In ‘This was...' series, one of the best examples
showing the nesting of photography with personal memory,
Yesil tells herself and the audience who wasn't there at that
time, about her experiences belonging to a period of her life
squeezed between London and Istanbul accompanied with
sentences starting with “This was...". This sincere approach
allows us to associate those ordinary moments that we have
not witnessed with our own memories, to find similarities and
even to embrace them. Maybe the fact that those pictures
were taken with a cell phone and shared on Instagram,
emphasizes this embracing and identification process.

[bu kim bilir basindan neler ge¢cmistir diye diistindigiim zaman.]
'she', Fine art baski ve el yazisi, 26%X25 cm,
2013 © Cemre Yesil

Daire Galeri bilgisiyle
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HASAN
DENiZ

www.hasandeniz.com

1972 istanbul dogumlu. Marmara Universitesi Giizel

Sanatlar Fakultesi Sinema-Tv BolimU mezunu.1996 yilinda
ogrenciyken gerceklestirdigi ‘Cin’ filmiyle, Adana Film
Festivalinde En lyi Deneysel Kisa Film Odili'nii ald.. Lise
yillarinda Cumhuriyet Dergisi'nde baslayan profesyonel
fotografcilik kariyerine gesitli dergiler ve ajanslarda, daha
sonra da serbest fotografci olarak reklam sektériinde devam
etti. Cesitli grup sergilerine katildi. ‘Alte Liebe’ isimli ilk kisisel
sergisi Mart 2014'te Milli Reaslirans Sanat Galerisi'nde acildi.
istanbul’da yasiyor ve calisiyor.

isimsiz,
2012 © Hasan Deniz
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Born in Istanbul in 1972. Graduated from Marmara University
Fine Arts Faculty Cinema-Tv Department, Istanbul. Was
awarded to ‘Best Experimental Short Film’ at Adana Film
Festival with his movie ‘Cin’ that he shot during his education.
Started his professional photography career at Cumhuriyet
Dergi while he was at high school and continued working

at various magazines and advertising agencies, and then
moved onwards to work as an independent commercial
photographer. Took part in several group exhibitions. Had

his first solo show titled ‘Alte Liebe’ in March 2014 at Milli
Reaslirans Art Gallery, Istanbul. Currently lives and works in
Istanbul.
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isimsiz, 2010 © Hasan Deniz

“Gliniimiizde teknolojinin de sagladigt imkdnlarla,
malzeme ve boyut olarak ¢ok etkileyici, edisyonlarin

da birbiriyle tutarl oldugu baskilar iiretilebiliyor.
Bunun yaninda, genel fotograf tiiketiminin biiyiik bir
oraninin bilgisayar, tablet, telefon gibi fotografa ayri bir
miidahale olan ortamlarda gerceklestigini goriiyoruz.
Her zaman fotografi sergilendigi ortamda gormek farkli
olacak ve izleyici galeri veya mekdnlara gidecek tabii.
Ben o sergileme siireci bittiginde veya diinyanin her
yerine ulasabilmesi agisindan kitaplari 6nemsiyorum.
Kitab1 zamana karst direnen ¢ok degerli bir iiriin olarak
goriiyorum. Yakin hedef demeyelim ama fotografta
ilgilendigim projelerin kitaplagmast benim igin 6nemli.”
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“With the actual technologies it is possible to have

prints in which editions are coherent and materials and
dimensions are impressive. On the other hand, we do
notice that a significant amount of photo consumption

is done via computers, tablets, phones that we consider
as an intervention to photography. Looking at a photo
where it is exhibited will always be a different experience
and the audience will of course go to galleries and other
places. I care about books as it allows the photos to reach
all parts of the world once that exhibition process is over.
The book is a very valuable product that stands the test of
time. Although it is not part of my short-term objectives,
publishing the projects I am interested in into a book is
important for me.”
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CEMIL
BATUR GOKCEER

www.cemilbaturgokceer.com

1981 Ankara dogumlu. 2005 yilinda Bilkent Universitesi
Turizm ve Otel isletmeciligi Bolimi’nden mezun oldu.
"European Borderlines" ve "Reflexions Masterclass" gibi
bircok uluslararasi egitim programina katildi. 2012 yilinda
World Press Photo’nun diizenledigi Joop Swart Masterclass’a
secildi. Amsterdam Fotograf Miizesi FOAM tarafindan Paul
Huf 2014 Odiili'ne aday gésterildi. Ayni yil British Journal
of Photography tarafindan diinyada takip edilmesi 6nerilen
25 fotografcidan biri olarak gosterildi. Ankara’daki bagimsiz
sanat mekani Torun’un kurucularindan. ‘En Yakin ihtimal’
baslikli son kisisel sergisi Mayis 2014'te acildi. The Empire
Project tarafindan temsil ediliyor. Halen Ankara’da yasiyor ve

calisiyor.

isimsiz, 'Magara Albino' serisinden,
2012 © Cemil Batur Gokgeer

The Empire Project bilgisiyle
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Born in Ankara, Turkey in 1981. Graduated from Bilkent
University Department of Tourism and Hotel Management in
2005. Has participated in several educational programmes,
such as "European Borderlines" and "Reflexions Masterclass".
Was selected to take part in the Joop Swart Masterclass of
World Press Photo in 2012. Was nominated by Amsterdam’s
Foam Photography Museum for the Paul Huf Award in 2014
and also selected as one of the most important emerging
photographers by the British Journal of Photography the
same year. Is one of the founders of Torun, an independent
art space in Ankara. Had his latest solo show ‘The Closest
Possibility’ in May 2014. Represented by The Empire Project,
Istanbul. Currently lives and works in Ankara.
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“Uretim pratigim ve
yontemlerim degisiyor.
Beni heyecanlandiran
seyler fotografa
basladigim ilk giinden
farkl bir bigimdeler.

Kis bitiyor ve bundan 5
sene evvel yaptigim bir
calismay1 kitap haline
getirmeye calistyorum.
Fotografi degil hayatin
kendisini doniistiirebilen
bir enerji gozliiyorum-
kolluyorum, korkuyorum
da. Tek istegim ¢alismaya
devam edebilmek.”

isimsiz
2014 © Cemil Batur Gokgeer

The Empire Project bilgisiyle

isimsiz, 'Magara Albino' serisinden,
2012 © Cemil Batur Gékgeer

The Empire Project bilgisiyle

New
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“My creation practices
and methods are
changing. The things that
excite me have faced a
transformation since I
first started photography.
I feel like getting simpler,
and look for more refined
forms of expressions. The
winter is almost over

and I am working on a
book of a project that I
did five years ago in my
new atelier. Different than
it used to be, I no longer
have a house but only
this atelier. What I need
the most is to work more
and more.”
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CIVAN
OZKANOGLU

www.civanozkanoglu.com

1983 Adana dogumlu. Uludag
Universitesi Kamu Yénetimi
Bolimi mezunu. New
York'taki National Academy
School of Fine Arts’ta Ozgiin
Baski egitimi aldi. Fotograflari
ve 0zglin baskilari aralarinda
istanbul Modern, National
Academy Museum (New
York), District Fine Art Gallery
(Washington) ve Sihhiye

Kath Otopark (Ankara) gibi
farkli mekanlardaki cesitli
sergi ve festivallerde yer aldi.
Coprodeli Vakfi ile Peru’'da,
KACUV Vakfi ile de istanbul'da
atélye calismalari yapti. ilk
kisisel sergisi ‘Bizzat' Mart
2014'’te Elipsis Galeri’de acildi. Halen New York'ta yasiyor ve
calisiyor.

'Non-Guilty' ser_.isinden,
2011 © Civan Ozkanoglu

“Fotograftan nereye varirim?’, kendimi uzun zamandir
mesgul ettigim bir soru. Anlatmay istedigim seyin
fotografik forma girmesi icin sadece bu kanaldan
denemeye devam etmek mi yoksa pratigini en iyi
kavradigim medyum bu olmasina ragmen, belli zaman
araliklariyla, ihtiyacini gercekten karsilayabilecedi
konularda ona geri donmek mi? Sanirim bir stiredir
ikincisine yakin hissediyorum. Kald: ki, bu noktada
olusabilecek mesafeler fotografa bakisimi ve medyumu
yeniden anlamlandirmami da saglayabilir.

Ama yakin zamandaki somut planlarim arasinda yine

bir fotograf isi var: Bagladigim kitabi bitirmek. Agirlikh
olarak iki serinin i¢ ice gectigi, bir anlamda su ana kadar
fotografa nasil ve nereden baktigimi temsil eden iglerden
olusan bir kitap. Bu temsiliyet kendime doniip bakmam
icin de iyi bir firsat. Dolayisiyla bu kitap tizerine ¢alismak
da bittiginde baska bir evreye gececegimi duisiinmek de
beni heyecanlandirtyor.”
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Born in Adana, Turkey in
1983. Received his BA for
Public Administration at
Uludag University, Bursa and
studied Printmaking at the
National Academy School
of Fine Arts, New York. His
photographs and printmaking
works have been exhibited
internationally at various
locations such as Istanbul
Museum of Modern Art, the
National Academy Museum
in New York, District Fine Art
Gallery, Washington, D.C. and
Sihhiye Multi-storey Car Park
in Ankara. Did workshops in
collaboration with Coprodeli
Foundation, Peru/Washington D.C. and KACUV Foundation,
Istanbul. Had his first solo show ‘In Person’ in March 2014
at Elipsis Gallery, Istanbul. Currently lives and works in New
York.

“Where would photography lead me to?’; that’s the
question that was on my mind for a long time. Should I
continue to walk on that path so that the things I want to
tell would take the photographic shape or although this

is the best medium I manage to use, should I go back to

it from time to time only on matters that would meet the
needs? I think I have been feeling closer recently to the
second option. Moreover, the distances that might generate
at that point, would allow me to reinterpret the medium
and my approach to photography.

But one of the upcoming projects that I’'ve been working
on is photography, still. Completing the book I started.
This is a book where two series are nestled, in other words
a book represents my approach in photography. This
representation is a good introspection opportunity for me.
Therefore I am excited to work on that book and to know
that I'll be in a new phase once it will be over.”



'Non-Guilty' serisinden,
2011 © Civan Ozkanoglu
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IREM
SOZEN

www.irm.berta.me

1984 istanbul dogumlu. Bogazici Universitesi ve Politecnico
di Milano’da miihendislik ve mimarlik egitimi aldi. Halen iTU
Mimarlik Fakiiltesi’nde doktora 6grencisi. Michael Ackerman,
Rafal Milach, Ania Nalecka ve Teun van der Heijden’in
fotograf atélyelerine katildi. 2012’de ilk kitabi ‘Recall’'u
yayimladi. Bu seriden seckiler, 2014 yilinda sirasiyla Elipsis
Galeri’deki ‘Edisyonlar 1V: Paralel Gerceklikler ve Galerie
Francoise Paviot'daki (Paris) ‘Six personnalités en quéte
d'intime’ baslikli grup sergilerinde yer ald.. ilk kisisel sergisi
‘geri bak / turn around’, Ocak 2015'te Amerikan Hastanesi
Sanat Galerisi Operation Room’da acildi. Halen istanbul'da
yasiyor ve calisiyor.

“Yakin vadede oncelikle daha cok iiretmek ve paylasmak
istiyorum. Pesinden gidecegim yerler, insanlar, hayvanlar,
kitaplar var. Fotograf cekerken, anlatiy1 olustururken,
sergi ve kitap gibi sunum sekilleriyle ugrasirken denemek
istedigim yeni fikirler, teknikler var. Mesela biiyiik format
filmle daha yavas ¢alismak ve tekrar karanlik odaya
girmek istiyorum. Anlatida zaman, kurgu ve gerceklikle
oynamak, kitap ve benzeri sunum sekillerinde anlatiya
paralel yeni yollar bulmak istiyorum.”

'geji bak /// turnaround' serisinden
© Irem S6zen
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New
Inspirers

Born in Istanbul in 1984. Studied Civil Engineering at
Bogazici University, Istanbul and Architecture at Politecnico
di Milano. Has participated in photography workshops held
by Michael Ackerman, Rafal Milach, Ania Nalecka and Teun
van der Heijden. Published her first book ‘Recall’ in 2012.
Selections from ‘Recall’ series were exhibited in group
exhibitions ‘Editions 1V: Parallel Realities’ at Elipsis Gallery,
Istanbul and ‘Six personnalités en quéte d’intime’ at Galerie
Francoise Paviot, Paris. Had her first solo show ‘turn around’
in January 2015 at Operation Room, Istanbul. Currently lives
and works in Istanbul.

“In short term, primarily I would like to produce and share
more. There are things that I will chase such as animals,
books, places and people. There are new techniques and
ideas I would like to explore while taking photographs,
creating narrations and working with forms such as
exhibitions and books. For instance, I would like work
more slowly using large format film and start working

in darkroom again. I want to play with time, reality and
fiction in the narration. Considering the representation
forms such as books, I would like to find new ways parallel
to the narration.”
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geri bak ///
turn around
serisinden

© irem Sbzen
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geri bak ///
turn around
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© irem Sozen



Yeni
Heyecanlandiricilar

CEMRE
YESIL

www.cemreyesil.com

1987 istanbul dogumlu. Lisans egitimini Bilgi Universitesi
Fotograf ve Video Bolimi’nde, yiiksek lisansini Sabanci
Universitesi Gérsel Sanatlar Bélimi’nde tamamladi. Halen
London College of Communication’da doktora 6grencisi.
Bircok sergide ve festivalde yer aldi, aralarinda Antoine
D’agata tarafindan ydnetilen Atelier de Visu'nun da (Marsilya)
bulundugu sanatci rezidanslarina katildi, aralarinda AGM
Magnum Masterclass NY 2014 ‘Confronting Fear'in da
bulundugu cesitli 6diller aldi. ‘Kesik’ (2010), ‘Biz dyle bir sey
yasamadik’ (2012), ‘Bak bu’ (2013), ‘OCC Retrospektif’ (2014
- Orta Format Dergi) ve ‘The House We Used To Call Home’
(2014) kitaplarini yayimladi. Amsterdam Fotograf Mizesi
FOAM tarafindan Paul Huf 2014 Odiili'ne aday gésterildi.
British Journal of Photography Subat 2015 sayisinda diinyada
takip edilmesi 6nerilen 25 fotografcidan biri olarak gosterildi.
Kog Universitesi Medya ve Gorsel Sanatlar Béliimii ve Bilgi
Universitesi Fotograf ve Video Béliimi’'nde fotograf dersleri
veriyor. ‘Bak bu’ isimli son kisisel sergisi Mayis 2014'te acild.
Daire Galeri tarafindan temsil edilen sanatci istanbul ve
Londra’'da yasiyor.

[bu Cemal Siireya’nin bir siirini hatirladigimda.]
'cemalsireya’, Fine art baski ve el yazisi, 25X30 cm,
2013 © Cemre Yesil

Daire Galeri bilgisiyle

New
Inspirers

Born in Istanbul in 1987 Holds a BA in photography from
Bilgi University, Istanbul and an MA in visual arts from
Sabanci University, Istanbul. Is a current practice-based PhD
student in London College of Communication. Her work has
been exhibited and published internationally. Had attended
several artist residencies including Atelier de Visu in Marseille
(directed by the Magnum Photographer Antoine D’agata) and
won several awards including AGM Magnum Masterclass

NY 2014 ‘Confronting Fear’ over-night assignment. Recent
publications include ‘Kesik/Cut’ (2010), ‘We have not lived
through such a thing.’ (2012), ‘This was’ (2013),‘OCC
Retrospective’ (2014 - Orta Format Magazine), ‘The House We
Used to Call Home’ (2014). Was nominated for the Paul Huf
Award 2014 of Amsterdam Photography Museum FOAM and
introduced amongst the 25 most promising new talents in
global survey of emerging photographers by British Journal
of Photography (February 2015). Gives lectures in Istanbul
Bilgi University and Kog¢ University. Had her latest solo
exhibition titled ‘This was’ in May 2014. Represented by Daire
Gallery in Istanbul. Works and lives in Istanbul and London.

[bu annem geri déndiiglindeydi.]
'mother', Fine art baski ve el yazisi, 55X66 cm,
2013 © Cemre Yesil

Daire Galeri bilgisiyle
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[bu sik sik uyukladigi zamanlar.]
'sleep', Fine art baski ve el yazisi, 29X50 cm,
2013 © Cemre Yesil

Daire Galeri bilgisiyle

“Bir siiredir Karakody'de Nisan ayinda agilmasi i¢in var
gliciimiizle ¢calistigimiz FiL adli bir mekan var. Burasi
fotograf kitaplart agirlikli, sanatgi kitaplarinin yani sira
fotograf tarihi ve teorisiyle ilgili kitaplarin, dergilerin

ve bagimsiz yayinlarin da yer aldigt bir kitapgt ve kafe
olacak. Ayni zamanda atélyelerin, sanat¢t konugmalarinin,
soylesilerin ve baska kollektif etkinliklerin diizenlenmesi
gibi glizel niyetlerimiz var. FiL fotograf odakl bir yer
ancak Fil'in kapist her zaman, farkh etkinlik ve fikirlere
de agik bir yer olacak. FiL yillardir hayalini kurdugum bir
yerdi; simdi ise gercek olmak tizere olan bu hayalin ayakta
durabilmesini, insanlarin keyifle ziyaret ettigi uzun vadeli
bir yer olmasint umut ediyorum. Onun disinda yaklasik
bir yildir arkadasim Maria Sturm ile lizerine ¢alistigimiz
Istanbul’un kusculart hakkindaki, kuscularla kuslar
arasindaki ‘ortiik’ iligkiyle ilgilenen ‘Kuslarin Hatrina’
isimli projemizin kitabini yapmak gibi bir hayalimiz var.
ikimiz de daha énce bagimsiz olarak kitaplar yaynladik
ancak bu sefer bir yayinevinin bu kitab1 yayinlamasini
istiyoruz. Kitapla beraber bir sergi projemiz de var.”
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“We have been working for a while on a place named FiL
that we want to be opened in April in Karakdy. This place
is going to be a bookshop - coffee shop where one will

be able to find photobooks, artists’ publications and also
books on history and theory of photography, journals and
independent publications. We also have good intentions of
organizing workshops, artist talks, panel discussions and
other collective activities. Although FiL’s main focus point
will be photography, its doors will be open to different
ideas and activities. I have been dreaming of such a place
for years and it is about to come true, and I hope FiL will
last long and be a place that people will enjoy to come to.
Apart from that, I've been working for a year with my
friend Maria Strum on a project called ‘Kuslarin Hatrina’
(For Birds’ Sake), it is about the birdmen of Istanbul, the
‘shrouded’ relation between the birdmen and their birds.
We have both independently published books but now we
wish it to be published by a publishing house. We also
plan having an exhibition with the book.”



[bu éliimiinden hemen 6nceydi.]
'died', Fine art baski ve el yazisi, 50X50 cm,
2013 © Cemre Yesil

Daire Galeri bilgisiyle
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